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Take any two of these beauty aids 


(worth up to $750)°F REE. 


Return the Gift Certificate 
ZOEY, for your FREE 
products plus exciting news 
about how you can earn 
$15, $25, $50 or more every 
week in your spare time. 
Claim any two of these beauty aids 
FREE — just for letting us show you 
how you can earn extra cash every week 
by introducing friends, neighbors, 
relatives and others to famous Blair 
beauty aids, Home Helpers, food 


products and Friendship Favorite gifts. 


Here’s all you do. Mail us the Gift 
Certificate. We'll send your showcase 
kit (worth $12.75) including our newest 
full-color Blair catalog. Send us your 
first order within 30 days and keep the 
entire kit FREE as our gift. Or, return 
the kit within 30 days and keep any two 
products you want —worth up to $7.50 
—FREE just for considering our offer. 


FREE CATALOG Blair's new 


catalog and money-making kit 
make it easy for you to earn $15, $25, 
$50 and more every week. You'll offer 


six big product lines. Meet new friends. 


And learn how 
to turn your 
free hours into 
fun and profits. 
Send for your 
FREE 
products today. 


pale. 
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| Worth up to $7.50 


This certificate will bring you our $12.75 retail value kit and infor- 
mation on how you can earn extra money as a Blair Dealer. This 
entire kit—including five exciting, full-size beauty aids—is yours 
free when you send your first order within 30 days. Or, simply re- 
turn the kit and keep any two products (worth up to $7.50) free as 
our gift to you. We'll send your kit as soon as your request is received 
and approved. Blair is a division of Chap Stick Company. 
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é VETERINARY 
«@ ASSISTANT 
Work with a Veterinarian 
5, or in an animal hospital. 
LABORATORY AIDE 
Exciting opportunities await the trained 

Veterinary Assistant in pharmaceutical 

laboratories, schools and research 
facilities. ZOOKEEPER 


Growing demand for trained men 
and women to care for animals found 
in public and private zoos. 


PET SHOP OR 
KENNEL OWNER 
y The rapid expansion of this 
field offers opportunities for 

trained men and women 

to own or manage 

a pet shop or kennel. 

MAIL THIS 

COUPON TODAY! : : 
MAKE YOUR MOVE NOW! We'll 
send you a Free ‘Career Kit.” 
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y North American School of Animal Sciences, Dept. ULO14 
1 4500 Campus Dr., University Plaza, Newport Beach, CA 92663 
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you know wate | used to do? 
‘Look in the mirror and stick qut my tongue! 

i hated my spotty complexion. | tried lots of 
things but nothing helped. Then, one day, | saw an ad 
for COVER-UP. What a difference! 

COVER-UP is asatin-smooth beauty cream for- 
mula that helps cover my blemishes and discolorations. 
| just smooth it on with my fingertips, blending so 
edges fade. ! can wear my regular make-up over COVER- 
UP, too, if | want to. I’m no longer self-conscious about 
my skin. . .| have. the flawless look I’ve always wanted. 
If | can’t cure them, | can COVER-UP! 


SAFE AND EASY TO USE : 


COVER-UP is nota “treatment” or a medicated cream. 
It covers blemishes as easily as 1-2-3, great for dark 
circles under the eyes, too. Rinses off with soap and 
water or cleansing cream. | can wear it everywhere with 
confidence — even swimming — because it’s waterproof 
and lab-tested. Try it. You'll like the way you look! 


10 DAY. TRIAL! MONEY BACK GUARANTEE! 


Send your name, address and shade desired (Light, Me-’ 
dium or Dark). Pay postman only $1.98 plus postage 
for generous full size jar of COVER-UP. Or send $1.98 
with order and we pay postage. (2jarsfor $3.50, 3jars for 
$5.00. If you are not completely satisfied after 1 days,. 
return it and your money will be promptly refunded. 


. CONOVER HOUSE 
‘Dept.K352 12 Warren Street, New York, N.Y. 10007 
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Keep Your Hands Off Our New Amps. 


That’s why we’ve given you separate 
A and B channel volume and tone con- 
trols on our new 470 series guitar/bass 
amplifiers. Now you can preset one chan- 
nel for lead and the other for rhythm 
guitar, and switch between them by tap- 
ping your toe. And keep your hands 
where they belong...on your instrument. 

We're the kind of company that 
appreciates musicians, and musicians’ 
needs. That’s why we keep introducing 
new features that musicians need and 
appreciate. And that’s why so many pros 
prefer Acoustic. 


The 470s will join the rest of the 
Acoustic family at our authorized dealers 
in August. 

Like the rest, they’re the best... 
hands down. 


For a catalogue describing the entire Acoustic line, 
write to ACOUSTIC CONTROL CORPORATION, 
7949 Woodley Avenue, Van Nuys, California 91046. 
Or, better still, drop in at your nearest authorized 
Acoustic dealer and hear what we’re talking about. 
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Is Always Out 
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Brownstone is being given a big promo push. 


Barbara Lopez is the lead vocalist for 
Brownstone. 


Got a public wrong you want righted, an 
injustice you want to fight — something you 
just plain want to see done for the people? 
Maybe you're against war — any war — or 
maybe the plight of the American Indian or 
the Chicano or Mother Nature really 
troubles you. If that’s the case, you've come 
to the right place and the right group — a 
monument to a way of life, really, called 
Brownstone, who always put the welcome 
mat out for a good cause of what they call 
the Everyday People. 

Of course, even if you don’t have a cause 
— except the cause of good music, that is, 
you re still welcome. 

“Our music is our love made visible,” ex- 
plains Steve Selberg. ‘And audible!!” adds 
the grinning song — writer, arranger, 
singer, bassist — and 11 year vet on double 


reeds — oboe and English horn. He also 
builds sound equipment for the group. 


But everybody in Brownstones doubles, 
even triples and quadruples, in the roles 
they play. 


“That's because Brownstone is more than 
a group,” one friend of the band told us. 
“They're a good rock and roll band, all 
right, but the whole thing is also a lifestyle.” 

“Faithful to the Everyday,” is how 
Brownstone bills themselves. “Brick mor- 
tared to brick builds Brownstone,” they say. 
They do just what comes naturally to a group 
of unpretending people, trying to make it 
better and better. And they've had seven 
years to do that in. 

In August of 1966, they were a folk group 


(continued on page 62) 
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Only 75¢ Each-Special Price, 5 for $2.95 U-Control 


Dazzling color. sitk-hke embroidered emblems. Permanent color. completely washable, Ghost 
Wear on jackets, shirts, pants, jeans, vests, etc. Durzb!c. All cbout 3°. Order by number 3747 - 95¢ 
under each emblem. 75¢ each. Baraain price. 5 for $2.95 ‘ 
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IMPORT BARGAIN — WHILE THEY LAST! 
tdeal Stop Watch. Excellent split-second timer for non-professional 

a i £_& events such as model races, experiments, bike races, sports, etc. Full 

Terrifying, Horrible sounds. Wild, weird, frightening. Screams, | pocket watch size with chain link. Start & stop button. 

moans, bunshees, haunted houses, collossal thunderstorms, eerie, | calibrated dial. Sweep second hand. Handsome styling. Made to sell 

supernatural, horrible monsters and creatures, hideous, wild animals, | for much more. 

maniacal laughter, many more. Long play 33 RPM record. For | - 9929 Stop Watch 
| sitiestsliparnatiianattoctele aloe ce Sos WV RCH cp eeantacecppeastenasasarernonsonasenquonveceenterictiaoesateees 


3140. Horrible Sounds Record ....... 95¢ NEW HOVERCRAFT 
ENCYCLOPEDIA 4% AIR CA RIDES ON AIR! 
OF WORLD S | New HOVER CRAFT glides like magic over 
RECORDS floors, sidewalks, EVEN WATER. AT 
Thousands of World’s YOUR COMMAND. With no visible means 
Strangest Facts. Heavi- of support. Sleek car of the future uses / 
est Human (1100 Ibs.). principle of air suspension TO GO WHERE {; 
Worst Disaster? Lone- YOU WANT. Powered by. standard flash- 
est? Tallest? Smartest? light cells (not included). Push button on 
Most Children? Thou- remote unit for precision control. Simply 
sands more. Spectacular press switch and 11” beauty immediately 
feats of man. Wonders rises and floats in any direction you wish. 
of Universe. Up-to-date. CD 7606. Hover Craft . $3.95 


C1165. a _ONLY $1.95 


US. 
GARBAGE | 
COLLECTOR 


Whoo pee Cushion is 
made of rubber, in- 
flated like a balloon 
and then placed ona 
chair, couch, seat, 


RECORD etc. When the victim 


Learn Hypnotism Fast. Discover how pro- | unsuspectingly sits 
fessional hypnotists control others, cure upon the cushion, it 
bad habits, perform amazing feats. Special ives forth noises 
recording lulls subject into deep hypnotic g fe 
sleep then turns control over to you. Also | better imagined than 
ES pene: Ise Full explanation in- | described. 

cluded. 


Whoopee 
o ushion 
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“Comes To Life” 


: i 4 $1095 |=) 20532 0.5.3 7 
Natural, life-like, horrible! Thin latex | ee se 0°. 3 
rubber. . Clings when worn. Amazingly | Hypnotic Whirling Coin Midget Microphone 
realistic, Transmitter 
DC 4637. Full Size - Wild Cave Man.. $3.95 HYPNOTIZE FAST! Tiny carbon microphone picks up 
© 4717. Full Size - Savage Gorilla .. $3.95 Pocket size invention holds sounds almost anywhere. Use as 
© 4633. Realistic Frankenstein _..... $2.95 their attention while they sound detector, phone pick-up, 


are hypnotized quickly! amplifier, telephone, etc. Com- 


7748 7859 <4 plete except for battery & ear- 


> s With instructions. c 
4 i j \q * ) C8103. Hypnotic Set.85¢ | \\\ phone or speaker. Instructions, 
4 agg WY Budwe | \ x a Y > a 7 experiments included. 
udweiser < 5 4) $3.95 S THROW OUR VOICE O 2988. Midget Carbon Microphone .. $1.25 
’ | % Learn ventriloquism. Throw % O 2970. Eareh: “ Sis 
ONE WAY! POWERED! “ a) 5 your voice into boxes, next ~\ . Earphone, each........... 25 
3) 


\~ & 
POLICE HANDCUFFS. Ps = 
7825 7705 7704 . 7815 Regulation size and style. Heavy duty, steel, | 100M. padeny beds piake SX ELECTRIC 


Nye 
: {819 . um y alk. % ¥ > 
FLUORESCENT Iron-On TRANSFERS capepese) eal bale ang ora rary OA EVERYONE! Secrets of | & ry Sigh MOTOR. 
q 


-| world famous ventriloquists 
Only 49¢ 


i r ; duff Jeee $1.95 ’ 
Only 98¢ Each -Special Price, 3fors2.49 GEES Aicsked. sLeara, Mtoe 
Crime Detection Lab : 
Surplus Bargain. Fast. Powerful. 2500 
| rev/minute. Drive cars, boats, planes, mod- 


Modern Mini Scientific Crime 
| els, experiments, pumps, mixers, etc. Self- 


Lab. Chemical crime detection. 
lar tests used “BI, , 
aa eee | starting. Ready to run. Reversible. Runs 


police. | ingerprinting, 
fiber identification, flame 
tests. cle, Carrying case Exactly in Seconds! 


and instructions. z Registers up to 9,999,999. 
(6443. Crime Lab sssscssssnseseeerseee $2.69 | Only 3 x5 inches, 7 


Vi b rati ng ounces. Metal. Ideal 


for school, home, office. 


Shocker Be a math whiz. 


Small hand-held in- | (2 2376. Rapid Pocket Calculator ........ 98¢ 


ing imitations easily. 
Complete 32-page book, 
© 1984, Ventriloquism 
Made Easy .......-0000+ 49¢ 


Pocket Calculator 98¢ 
Add, subtract, Multiply 


iant size. 10”. Washable. Iron onto T-shirts, sweat shirts, most anything in seconds' | 
Permanent, brilliant colors. 5 color designs that glov’ under blacklight. 


on 1 battery. While they last. 
)| [1 4920. 49¢, 3 for $1.25 


Kung Fu 


Kung Fu Secrets Re- 
vealed! New book 


teaches ancient Chinese 
: ae = Kung Fu. Learn 

strument that simu- Realistic Lookin ; 
lates electric shock : PYsiear enema 


FAKE BLOOD perfection. Devastate 
So real looking it’s | opponents without weapons. Over 350 
scary. Ideal for Hallow- | pictures cover Hammer Blow, Scorpion 
een costumes, and all | Blow, Ram’s Head Blow, Rock Smash 
kinds of cuts, gashes, | Blow, Tiger Claw, Lightning Kick, blocking 


Shake hands or touch 
somebody and it 
gives off spine-ting- 
ling shock! Place on 


7233 
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S. Maat Teast chair and they get a shock in the butt when = : 4 ° : 
at guago aa ia Sig cul scars, horror effects, etc. Just like the kind | techniques, dodging & ducking, etc. includes 
Gitar bey Seo ie partes W un upspring | used on TV and in the movies. Big tube | TAI CHI Karate & classical exercises. By 
susan aie Eg I SE OU lastsand lasts. Just squeeze on and wipe off. | champion, Bruce Tegner. 
iacants (J) 2955. Joy Buzzer ............ . 79¢ | 112180. Giant Tube Only ccc 49€ | 10-1961. Kung FU cocsssscsescsccsseccsseeveee $1.95 
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Defense > BAND 


VISION 


GLASSES 4 \ 
Scientific Wonder. ©) 
It can’t be true, but N. Yi 


look for yourself. 


Fear No Man! Learn Judo, 
Jiu-Jitsu, Boxing, Wrestling, 
Muscle Building, Self Defense 
Tricks. Well illustrated, easy 
to understand paper covered 
books. Up to 95 pages long. 


- > ks of Self Defense . . - 
Greatest illusion of the century! Apparently see bones thru skin, Bp 1265. ppcl ile Sea tiee 


see thru clothes, etc. Amaze and embarrass everyone! Regular oO 
size glasses with built-in optical device. « 
0 3762. XRAY Specs Only -------++++s*2-778° 


Use With re 
Horror, .U-Control 7-Foot 


<= ‘ 
ef $2.49 al saws 
Gives wrist, grip, and Le 
arm more pewer. 
Relieves strain on | Hear SPORTS, MUSIC, NEWS in bed, office, school, etc. Featured 
labs pose ees on NBC-TV. Wear in pocket like fine pen. Tiny earphone for 
SS eG i private listening. Self-powered, solid-state circuit. No electricity. 
sR a tal os No batteries. Plays forever at no cost. Money back guarantee. 
2112. Set Mets 2 YEAR MONEY BACK GUARANTEE. 
z >. "S 7052. Complete, Ready to Play ~ $2.49 


$1503. .. each, 98¢ 
1001 Insults, Free 1974 Catalog 
Putdowns, POCKET SPY TELESCOPE 1600 Novelties 


. ° 
Life-Size For all Occasions | magnifies 64 times area. 8 Power. Terrific 
"1 ‘ A putdown, barb, | power yet as small as fountain pen. All 
wisecrack or snappy | metal, chrome finish. Reverse and use as i 

comeback. for every | microscope magnifying 900 times! 


occasion. Find one | () 6724. Super Spy Scope .... 


Only 95¢ to fit every situation, every type person. 


1271. How to Box ....-..+.-5-. 
Pair |. 1266. Combat Judo ............. 
safle O 1267. Professional Wrestling Methods 75¢ 


_ World famous catalog of novelties, pranks, jokes, mod 
psychedelic items, cloth patches, peace & love gear, | 
hobbies, scientific supplies, funmakers, planes & 

s, gadgets, timesavers, photo & optical goods, a 
jewelry, disguises, music items, stamps, coins, 
fortune tellers, radios, bikes & accessories, telescope, 


uzzles, 
A O 1171. Insult Encyclopedia -69¢ |) FO eT u banks, office & artist supplies, engines, motors, sports, books, | 
Obeys Commands late Gun Silent Dog Whistle! B eames, tools, magic tricks, medals, models, surplus bargains,cte. | 
Indoors & Outdoors Pucker Gorm Putria - % Mile Range. Dogs respond a | CHECK aye (7 YES —! want FREE Catalog. My Name 
Acts Life-Like! se 2 3 as if by magic. Used by Dog Trainers. HERE = & Address Attached or on Envelope 


0 2738. Pkg. of 5 . . 20¢ 
Soars 30 to 40 feet or more in air. | Red Hot peste Blazing. ~ 


You control in secret. Conceal in | 9 2724. Pkg.of5..20¢ = 
pocket, ready to operate. Rises, | Garlic Gum. Awful. e 
Falls, Floats, Dances. Spooky Effects. . 
7-Foot head & body, white shroud, 


$1.25 
POCKET RADIO | 


oD Midget self-powered radio 
with full range dial tuner. 


OO 4591. 


C2735. Pkg. of 5 . . 20¢ 


‘ ; Ready to operate. Nothing 
= 4) see oun Pi ee BE A GIANT , to piug in. No batteries. if 
oe rere eae Beak e KILLER 7 Plays forever at no cost. if 
ae Beat Up Bullies. Listen in bed, school, al «| 
Live Sea-Monkeys SECRETS OF ORI- most anywhere. Private ear- | 


Hatch a family of Sea-Mon- ENTAL FIGHTING. phone included. Size of if 


keys in onl i >s. Bi Over 200 pictures cigarette package 3%2x2x1". | | 
abr He tiny rhe heer ony make it easy for YOU |_0 6598. Pocket Radio.......... $2.49 : ; | 
entire family in ordinary to be a giant killer. | = | 
glass of vated (only three Includes Judo, Karate, SURPRISE PACKAGE | a 


Ju Jitsu, Ate-Waza, 


quarters of inch when fully Aikido, Yawzara, Sa- 


grown.) Easy to care for. 


eee 
Pleasant surprise & bargain. | © Minimum order $1.00. Send check or |A D D 
Kun or useful. Includes | ff money order. No C.O.D. No Canadian | HANDLING 50¢ 


Watch them anytime, chase cach other in playful game PALE Wn TEENS: RESUEES new samples, factory sur- or Foreign orders. Add 4% sales tax in, LOTAL 
of tag. FREE illustrated “Instant Life” handbook of pressure points, vul- plus, special novelties, ete. } i Michigan, LENCLOSED 


nerable spots. Your 
hands and feet become more powerful than 
clubs, Knives, or brute stre: ¥ 

© 1006. Oriental Fight 


i] 
i 
Sorry, We Cannot Ship C.O.D., Canadian or Foreign Orders a 
a 
| 
| 


tricks, training and amazing history of Sca-Monkeys, PLUS a FULL 
YEAR'S SUPPLY of special Sea-Monkey growth food. Guaranteed 
O) 3760. Comolete setoniv’. . . . . . .-. . $1.00 


Black Light Bulb 
Psychedelic, Fluorescent Effects. Only $1.95 


Black Light (invisible ultra violet ray bulb), Makes ; @ | 

objects, posters, paints, makeup, minerals, etc. | 
fluoresce in dark in brilliant, fire-like colors. Create e 
psychedelic “turned on” and supernatural effects 


i? Many practical and scientific uses. 75 watt. 110 volt. long 204H Auto St. - Mt. Clemens, Mich. 48043 
astiny ’ 


i Y. | 
o 6316. Black Light (2 or more, $1.50 each) ............ each $1.95 | MONEY BACK GUARANTEE D_1975 JSC. Reproduction Prohibited | peciisen Smith204H Auto St., Mt. Clemens, Mich. 48043 al 
POR See SSS See eess 


Most worth much more. - 
Money back if not delighted. | 


Pe $1 .25 | 2997. Surprise Bargain ........... $1.00 | 
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$1.95 
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TURNS HIMSELF ON 


By Barbara Gelman 


Jim Weatherly used to be known as a 
great writer who sang his own songs. With 
the release of his third elpee, as we go to 
press, he’s suddenly gained the reputation 
as a great singer, who just happens to write 
his own material. 

Most frequently described as a “country 
artist,” and constantly compared to Glen 
Campbell and/or Neil Diamond, the truth is 
that Jim touches everyone who loves 
music—be it country, rock, soul or pop. Just 
ask anyone whose career has been helped 
along by a Jim Weatherly song—like 
Gladys Knight and the Pips, Lynn Anderson, 
Vikki Carr, Dionne Warwicke, Peggy Lee, 
Ray Price—you name ‘em. 

But, as Jim will tell you these days, he likes 
writing for himself best of all. 

Jim Weatherly fans remember, of course, 
that he didn’t actually begin his public 
career as strictly a writing whiz. He started a 
group called the Gordian Knot, which never 
had much trouble making it. Most of their 


appearances were played to SRO crowds, 
and it might have gone on that way a good, 
long time. But their very success, in a way, 
led to the big breakup. Everybody seemed 
bound and determined to take off in their 
own direction, including Jim. 

“| wasn’t quite sure | wanted to be a 
member of a group—any group. | wanted 
to be a solo artist and to get there | started 
writing for other performers.” 

Well, that’s the way it feels now. But back 
then, when it was happening, “I nearly 
panicked.” 

No need for cardiac arrest, however, 
since Jim was making quite a few friends for 
himself with this little outside interest that he 
had. The interest was football, something 
he’d shown as great an aptitude for as a 
child as he had for music. Fact is, he’d 
played first-string quarterback of the 
University of Mississippi. And he was good 
enough to get himself some pro offers from 
the National League. But a foot injury kept 
him off the gridirons, and football's loss was 
music’s gain. 

“| was really into music by that time 
anyway,” he remembers, “and really 
couldn't see any other kind of life for me. 
Music just sort of happened,” and at right 
about the same time football did. He 
worked one whole summer, in his hometown 
of Pontoco, Mississippi, to buy his first guitar, 
and began writing songs somewhere 
between the ages of 12 and 14. “Some of 
them were pretty bad,” he confesses, but he 
was into an activity he just couldn’t stop. 

In any event, as we said, music eventually 
won out over football, but Jim never did lose 
his love for the sport. So, while part of the 


Gordian Knot, he kept right on playing — in 
a purely informal, unpro way, of course-at a 
Beverly Hills park whenever he had time. 
There he met a young man named Lee Ma- 
jors, who introduced him to another young 
man named Jim Nabors, who just happened 
to have his own music-publishing company. 
Jim Nabors hired Jim Weatherly, and for 
two and a half years and 63 songs, they had 
a very happy relationship. 

“That was one of the more rewarding 
periods of my life,” Jim smiles. “I was on 
salary and had to produce songs. | was tak- 
ing a man’s money and I’ve been taught to 
- give satisfaction for my wages. | couldn't 
wait for inspiration to hit me. Like they 
say—genius is one perfect inspiration and 
99 percent perspiration.” 

With the Nabors’ organization, Jim 
learned to produce, and keep right on 
producing whether he was in the mood or 
not. But his upbringing, back in that Mis- 
sissippi country town taught him something 
too — something he believes gives his music 
a wide, if not universal, appeal. 

“I guess it’s true,” he says, “that a lot of 
the best down-to-earth singers and com- 
posers came out of country towns. They're 
grass-roots people and this gives them a 
closer feeling with simple, fundamental 
truths—and lies—about life.” 

On the other hand, he admits, “When you 
got troubles in New York or Los Angeles, you 
have them on hard pavement instead of soft 
dirt. But that doesn’t necessarily change the 
nature of the troubles or, as the case may 
be, the happiness of the situation.” 

As for his own particular brand of music, 
“| tell a story as truthfully as | know how. | 
don’t think about or follow trends. It’s like a 
good book—a beginning and an end with 
something happening inbetween.” 

As far as not wanting to follow a 
trend—and he also hates being compared 
to anyone no matter how great—he feels 
that you have to be original in today’s music 
market and set your own trends. He thinks 
the listening public has become sophis- 
ticated to the point where only groups and 
performers of unique and undisputed talent 
will survive, and that in ten years, it will be 
very, very difficult to anyone to break into 
the music field. 

“Everyone was floored by the initial im- 
pact of Presley and the Beatles. Their 
imitators sprung up in the tens of thousands. 
But the music and the concept then were so 
new, the audiences were taken in for along 
time by bogus, mediocre, carbon copies. 

“But kids today are so acute musically, 
they can spot an inferior imitative group a 
mile away. And in a few years, they will 
really be in the musical driver’s seat. So if 
you're no good or faking it, they'll zap you!” 

With two solid elpees under his 
belt—“Weatherly” and “A _ Gentler 
Time”—and a third just waiting to prove 
itself, it seems fairly certain that Jim’s not 
about to get zapped. And when those ten 
years in which he predicts only the cream will 
rise and stay there are up, Jim will probably 
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be there, floating happily with the best of 
them. Like it says in the commercial, he 
keeps getting better—not older—and the 
best is yet to come. 

Of course, with a boy like Jim, you just 
never know. A versatile talent, he’s been 
thinking a lot about acting lately. And when | 
Jim thinks a lot about something—like foot- 
ball and music—he’s usually pretty good at 
it. On the other hand, Jim says he never 
abandons anything he’s ever really loved. 
“Im still sports nut — basketball, tennis 
and, of course, football.” 

And he claims he’s still the same guy he 
was before people started recognizing him 
as a celebrity. “My life is pretty simple. | see 
a lot of movies—and get musical ideas from 
some of them. I’m not a complex person ... 
oh, | guess |am a pretty complicated guy, in 
some ways. I’m not a great book reader and 
have to work up the courage to pick up a 
newspaper and read it these days. But | do 
it—that's the dues you have to pay for being 
a human being at this time in history.” | 

But the way Jim really pays—as far as 
we're concerned—is with his music. And 
that’s quite enough for us. Gp 


9 


PAUL SIMON BOOKS 
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PAUL SIMON — 
Includes the hits MOTHER AND CHILD REUNION, ME AND JULIO DOWN BY TH 
SCHOOLYARD, and DUNCAN. 
$3.95 


PAUL SIMON-THERE GOES RHYMIN’ SIMON 


Matches the gold album — contains KODACHROME, AMERICAN TUNE, 
LOVES ME LIKE A ROCK, a total of 10 songs, 80 pages. An obvious winner. 


$4.50 


THE SIMON AND GARFUNKEL GREATEST HITS SERIES 


These books match the million plus selling album. Contents include: BRIDGE OVER 
TROUBLED WATER, THE SOUND OF SILENCE, EL CONDOR PASA, SCARBOROUGH 
FAIR/CANTICLE, MRS. ROBINSON, CECILIA, THE BOXER, plus seven more. 

ARRANGED FOR 
SIMON AND GARFUNKEL’S GREATEST HITS piano/vocal/guitar $3.95 


PLEASE SEND ME THE BOOKS INDICATED BELOW. TO: 

BIG BELLS INCORPORATED 

33 HOVEY AVENUE 
TRENTON, NEW JERSEY 08610 


lam enclosing $ (allow 25¢ for postage and 
handling). If not delighted, | may return music within 
ten days for a refund. 


THE SONGS OF PAUL SIMON 


PAUL SIMON 
PAUL SIMON — THERE GOES RHYMIN’ SIMON 
THE SIMON AND GARFUNKEL GREATEST HITS SERIES NAME 


STREET 
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By Joyce Becker 


HOLLYWOOD ... With one hand on a pen and 
the other on a microphone, Paul Anka, 
within the space of only three days, signed a 
contract with Fame Records, recorded his 
first single for the label and saw the disc, en- 
titled “Flashback,” distributed throughout 
the United States by United Artists Records. 

European distribution of “Flashback” will 
follow, immediately. 

Produced for Fame Records by Rick Hall, 
“Flashback” was recorded by Anka in Mus- 
cle Shoals, Alabama. It marks the first time 
Paul Anka and Rick Hall, old friends, have 
worked together as artist and producer. 
HOLLYWOOD ... Debut single by Friends, 
MGM Records group comprising Michael 
Lloyd, Darryl Cotton and Steve Kipner, will be 
“Gonna Have a Good Time” and “Would You 
Laugh.” Songs were written by the group 
members, who also produced. 

Lloyd, making his performing debut, 
achieved 12 Gold records and a Grammy 
award as a producer, with 15 singles and 12 
albums moving onto best-seller lists. Cotton 
formerly was lead singer with Australia’s top- 
ranked group, Zoot, while Kipner scored five 
consecutive hit singles while performing 
with the group Tin Tin. 

Friends is managed by the GTO 
organization. 


Friends Make Music! We Believe In 
Friends! 


NEW YORK - With their latest Bell single 
“Say, Has Anybody Seen My Sweet Gypsy 
Rose?” topping the charts for Dawn, featur- 


IT's 
WHAT'S 


HAPPENING 


ing Tony Orlando, the ragtime-rock concept 
that producers Medress and Appel saw as an 
exciting new direction for the incredibly ver- 
satile group, has become the basis for the 


_trio’s new album. 


From Overture to Reprise, “Dawn's New 
Ragtime Follies” is set as a revue. Special 
material in the rag-rock idiom has been 
prepared by the group’s writers, Irwin Levine 
and Larry Brown, with additional original 
contemporary ragtime tunes being supplied 
by Medress, Appel and Sandy Linzer. 

Act | continues after the opening “Over- 
ture” with “Steppin’ Out, I’m Gonna Boogie 
Tonight”, “Say, Has Anybody Seen My 
Sweet Gypsy Rose?”, “If It Wasn’t For You 
Dear” and “Sweet Summer Days Of My 
Life”. 

Act Il opens with “Who's In The 
Strawberry Patch With Sally”, a new 
ragtime - reading of John Sebastian's 
“Daydream”, “Atlanta”, “Ukulele Man”, 
“You Say The Sweetest Things” and closes 
with a “Strawberry Patch” reprise. 

Bell Records has designed an album pac- 
kage that fosters the revue concept in every 
particular. Front cover design has a definite 
“roto-gravure” feel in terms of color, type 
face and the oval “framed” picture of Tony 
Orlando sporting straw hat and cane flanked 
by Telma Hopkins and Joyce Vincent on a 
“vaudeville stage”. The backdrop and pose 
are reminiscent but the group is most as- 
suredly contemporary. The LP’s back cover 
lists credits in Playbill fashion flanked with 
“songsheets” for each tune in the album. 

Dawn’s stage act has been re-blocked by 
Rene de Knight, musical director for the 5th 
Dimension, to reflect the album concept, and 
utilizes costumes from the ragtime era. 

Bell Records has mounted a specially 
designed advertising and promotion cam- 
paign following the “revue” and “ragtime” 
themes for every level of the album’s ex- 
ploitation and in support of Dawn’s personal 
appearances. 

The project is a striking example of the 
return to visual performance values on stage 
which has lately been sparking pop and rock. 
Tony Orlando, lead singer of Dawn says, “You 
can call the music ‘rag-rock’ but the stage 
performance is really vaudeville, music-hall, 
‘straw-hat’. I’m all for it. | always tried to as- 
sume a character when working on stage, to 


act a little bit, and this new idea gives mea 
chance to do more of it. | think it'll make 
things much more fun for the group and for 
the audience. Going back to the idea of giv- 
ing a real show for the people is something 
that’s been overdue in rock, because 
musicians - when you come right down to it - 
are entertainers, and they should always try 


to be entertainers.” 


Our own Joyce Becker (r) poses 
with Lanie Kazan and her record 
producer Steve Metz at Lanie’s 
recent opening at the Waldorf As- 
toria in New York. It was Lanie’s 
first appearance in well over a 
year, and, according to J.B. she 
was super-smashing. 


HOLLYWOOD ... Grand Funk Railroad was 
honored at the Crystal Room of the Beverly 
Hills Hotel on occasion of their R.I.A.A. cer- 
tified million - selling single, “We're An 
American Band,” and the group’s ninth 
consecutive R.I.A.A. certified gold album, 
also titled “We're An American Band.” Some 
250 guests cheered as Bhaskar Menon, 
President of Capitol Industries, presented 
the group with plaques denoting the gold 
awards. 

Grand Funk's gold album history began 
with the release of their first LP on the Capitol 
label and has proceeded nonstop ever since. 
“We're An American Band,” however, is the 
group’s first gold single and has occupied 
top chart positions for many weeks - es- 
tablishing yet another Grand Funk 
precedent. 

LOS ANGELES ... The State Labor Com- 
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Croce died in prime. 

Jim Croce, as a tragic number of 
contemporary music stars have done, in- 
cluding Buddy Holly, Otis Redding, 
Janis Joplin, Jim Morrison, Duane 
Allman, and Jimi Hendrix, died in his 
prime. He was killed in an explosive plane 
crash Thursday night, Sept. 20. 

Also killed in the crash were ac- 
companist, composer Maurice 
Muehleisen, manager Dennis Rast, 
booking agent Kenneth Cortese, 
comedian George Stevens, and pilot 
Robert Elliott. 

Their twin-engined, chartered plane 
exploded after hitting a tree some two 
hundred yards past the runway while 
attempting to take off from the 
Nachitoches, La. municipal airport. 

Croce’s company had just completed a 
performance before a crowd of 2,000 at 
Northwest Louisiana University. 

Nearing the end of a long and 
strenuous college concert series, they 
were to have soon returned to their in- 
dividual home bases for their first rest 
break in over a year of touring. 


Fondly remembering his next-to-last 
concert. 

As music afficionado and neophyte 
staff writer for the Mississippi State 
University newspaper, the Re-elector, I 
attended Jim Croce’s next to last concert. 
I went having limited knowledge of 
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contemporary and with background in- 
formation on Jim Croce. 

I remembered him from a_ few 
television appearances, as looking like a 
Jewish gnome who performed with 
refreshing elan. I also recalled that of his 
songs I had heard they all had a similar 
ring to them. However, there was someth- 
ing about the easy to enjoy nature of his 
music and his engratiating stage presence 
that caused me to also think of him as 
someone rather special. 

Jim Croce projected immense personal 
enjoyment of what he was doing. His 
delight with his own foot stomping, 
ragtime music with the humorous, but 
often telling lyrics was contagious and I 
had caught the bug. 

Not since attending a Joan Baez 
concert in Memphis had I looked forward 
to a performance with such pleasant 
feelings of anticipation. 

The atmosphere in rococo Whitfield 
auditorium on the MSCW (Miss. St. 
Coll. for women) campus (Columbus, 
Miss.) was antiseptically wholesome. 

Gleeful coeds set a politely eager tone 
for the cross-sectional audience sprinkled 
with an occasional teenybopper and 
grandparent. 

Generous applause from the capacity 
crowd greeted the unassuming an- 
nouncement that “ladies and gentlemen, 
from San Diego, California, we have 


ABC Dunhill recording artist Jim Croce. 


Applause melted with cheers as Croce 
strolled on stage and stood grinning win- 
ningly at his enthusiastic fans. 


With a _ mischievous twinkle he 
launched into his program by 
rhythmically entoning a facetious ditty 
about the life and times of “Rabbit Roy 
(That Stock Car Boy)”. Croce’s spare but 
skilled accompaniment for this number 
was his own acoustical guitar chords and 
the pleasingly modul:ted vibrations of 
the lead electric guitar of close friend 
Maurice Muhleisen. The Jim Croce show 
was on the road. Our trip with him was to 
last 75 precious, fleeting minutes. During 
this time he enthralled the audience with 
melodies and musings drawn from his 
richly varied experience. 

We were all educated a little that even- 
ing as with words of humorous com- 
passion strained through a clipped south 
Philadelphia accent Croce talked and 
sang of roadside bars, roller derby 


queens, car wash blues, and west coast 
turnarounds. 


He tapped and then enriched our 
shared experience with people and their 
sometimes peculiar provincial as- 
pirations. 

He sang of folks who frequent common 
places that carry trite names such as the 
Do Drop In, The Top Hat, etc. Places 
they go to wrestle with the diminution of 
their modest dreams. 

In a brisk, syncopated tune called “The 
Top Hat Bar And Grill,” he fondly 
recalled the swinging appeal of a place in 
which he inauspiciously moonlighted for 
five years before his belated rise to star- 


dom. 


It was at the Top Hat that he met the 
subject of another song, his “Roller 
Derby Queen”, as she sat listening to him 
pick and sing. As he described it “there 
she was a vision of jello with skin, with 
her platinum blond beehive hairdo 
(swirled in honor of the dairy queen) and 
an ace bandage around her elbow.” He 
immediately felt himself “falling in like 
with her,” which as he explained is 
slightly more physical than falling in love. 
That is he “fell in like” until he noticed her 
state trooper boy friend nearby. “You’ve 
seen the type, with hair clipped so short 
that with his hat off he looks like a felt tip 
pen.” 

His unrequited ardor waned within 
the relatively safe confines of the chicken 
wire screen in which he was encased for 
protection from thrown whiskey shot 
glasses. He said that he’d rather be ac- 
cused of being chicken than to sustain 
arched gashes over his eyes predisposing 
him to the constant look of surprise that 
he had seen in some journeymen per- 
formers who had gone unprotected. 

So went Croce’s jiving but non- 
condescending chatter for the evening. 

After two rock tunes, as naturally as 
the former truck driver would have been 
in gearing down behind the wheel of a 
double clutching diesel, he hit low, low 


gear for the descent into a song called 
“Those Low Down Mindless, Steadily 
Depressing, Working At The Car Wash 
Blues”. e 

The pace quickened again with a Dave 
Dudly type trucking song which des- 
cribed the effect of pills called, west coast 
turnarounds. He commented that the 
pills make drivers feel so good that they 
prop broom sticks against the accelerator 
so that they can keep time to radio music 
with their feet as they sing to the 
windshield.” 


Adding a country twang to his voice, 
Croce moaned about a regrettable en- 
counter with a wife stealer, in a tune 
called “He’s Sure Got A way With 
Women and He Just Got Away With 
Mine.” His haunting hit “Operator 
(That’s Not How It Feels),” also had a 
soft country sound, but his other ballads 
are more like the folk strains of Dylan, 
Simon, or Lightfoot. 

He rendered a touching version of his 
fugue-like composition entitled 
“Thursday.” 

In “Photographs and Memories” he 
told of a love affair who’s fiery glow is 
sorrowfully reduced to ashes. 

But just as Jim Croce never lingered 
anywhere very long, he quickly moved 
from the melancholy of “Photographs” to 
the upbeat of “Tomorrow’s Going To Be 
A Brighter Day.” Then with self-mocking 
defiance ended his concert with the 
ebullient encore, “Don’t Mess Around 
With Jim.” 

Many of us hopeful for yet another 
tune filed reluctantly from our seats. As 
we did so I quizzed a denim dressed 
female who walked up the aisle beside me 
about what she thought of Croce’s per- 
formance. She quickly replied that “his 
music is enjoyable and that’s what it’s all 
about, isn’t it. I also find it refreshing that 
he is so ugly,” she added candidly. 

Croce entertained not only with his 
music that evening but also with his gift 
for drawing clever similes and analogies. 
As part of one story he mentioned a car of 
his that was so dented it looked like a 
raisin. In another, he compared one par- 
ticularly boring situation to an army film 
he had seen on how to operate a 
flashlight. He elicited giggles turned. to 
guffaws when he likened people’s tacitly- 
shared experiences to the phenomenon of 
peeing in a swimming pool, something 
that many people do but few admit. “It’s 
one of those hidden things that binds us 
all together”, he added wryly. 


As the subsequent interview with him 
was to confirm, all of Croce’s work bears 
the mark of a man who has been through 
much of what he describes. Who but 
someone exposed to the gut level ex- 
istence as found in south Philadelphia, 
could metaphorically remind us, as he 
does in “Leroy Brown” that there’s “noth- 
ing meaner than a junkyard dog” or than 
the poolroom toughs he comically 
mimics as threatening to cut each other 
“long, wide, deep, and often”. 

As I waited while Croce patiently 
signed autographs for the many 
wellwishers who had gathered around the 


proscenium, I reflected briefly on the 
childlike sensitivity that this remarkable 
performer still managed to nourish 
within himself. He understood very well 
the valuable friends that laughter and 
song can be in getting through hard times. 
It was in the middle of thinking that this 
notion was largely what he was trying to 
convey in his music, that he slouched 
down tiredly on the piano stool in front of 
me and his last post performance inter- 
view began. 

Dressed in his second outfit of the 
evening, a pink tank shirt and jeans, he 
held a cigarette as three of us alternately 
questioned him. 

Question: Jim, is there anyone you have 
modeled your music after? 

Answer: “Yes, many. “There was always 
music around my house.” I enjoyed and 
admired the music of Fats Waller and Ed- 
die Lang. Such people as Merle Haggard 
and Jerry Reed are contemporary in- 
fluences.” 

Question: Your music doesn’t fit any par- 
ticular category does it? 

Answer: “No, I sing some country, rock, 
blues, folk, ragtime, and sometimes a 
mixture. It appears to appeal to all ages. 
We have done well in the foreign market. 
Our European tour was successful. (A 
correspondent from the _ leading 
newspaper in Germany called me seeking 
information for a feature story on Jim, 
somewhat confirming the interest he had 
indicated generating abroad.) 

It’s just good ole footstomping music 
that I’m very glad people happen to en- 
Joy. 

You know I read music only haltingly 
so I do most of my composing on a 
cassette.” 

Question: Do you really enjoy what you 
are doing as much as you seem to? 
Answer: “Yes, that feeling we get going, 
that is between the audience and myself is 
what it’s all about. I don’t enjoy all the 
traveling. If I could just do the gigs and 
that was it, it would be great. We have 
been touring for the strenuous, Ulyssian 
period of over a year without returning to 
home base. However we are due to wind 
up this tour soon.” 

Question: Who is Jim Croce? How would 
you describe yourself? 

Answer: “I’m just me, plain folk, just like 
everybody else.” 

Question: You have done many jobs. 
What are they? 

Answer: “Truck driving, construction 
work, writer of commercials for a radio 
station, disk jockey, teaching, I 
graduated from Villanova with a BS in 
Psychology.” (He didn’t mention his en- 
rollment in medical school.) 

Question: How were your experiences as 
a special education teacher? 

Answer: It really wasn’t — special 
education. They went around to all the 
other classes looking for their behavioral 
problems and then gave them to me. It 
was survival training. Somehow I made it 
through the year. A couple of beers 
before starting some mornings helped a 
little. I once had a student say, “hey man 
I’m gonna kill you, then I goina slash yer 


ate cause I get out of school ‘fore you 
0”. 

Question: When did your career start? 
Answer: “In 1965, when my wife and I 
collaborated on a_ recording then 
ignominiously called “Jim Croce”, now 
selling for $.68 in the supermarkets. 
Following that there was quite a lull, then 
I recorded “Approaching”. Next was 
“Don’t Mess Around With Jim” and then 
“Life and Times”. I completed a new 
album just last Friday.” 

Question: What’s it’s name? 

Answer: “I’ve Got A Name” (The only 
album in which he hasn’t written all the 
songs.) 

Question: There is much imagery in your 
songs and speech. Do you do other 
writing? 

Answer: “Yes, Haiku (a delicate poetry 
form) which is as you know practically all 
images.” 

Question: Jim, do you think you have it 
made? 

Answer: “No, certainly not, if you think 
that, it’s down hill the rest of the way, isn’t 
it? There is so much more that I want to 
do; get into the piano; compose more, 
that is unless something falls apart.” 

I’m sure Jim would have willingly 
talked longer but with his managers 
reminder of just a few more questions the 
interview trailed to a close. 

With the parting handshake I muttered 
to Jim that I too had toiled in special 
education. 

This cued him into a few quips about 
his further adventures in his teaching as- 
signment. 

As he turned mid my laughter, the tat- 
tooed monarch butterflies I noticed 
perched on back of his shoulders 
somehow fit the whimsical nature of the 
man. Tragically they as well as their 
genial host were to soar freely for the last 
time that night. 

Many critics are skeptical that any en- 
during poignancy can be generated 
within a pop concert format. 

I’m really not sure what combination 
of mood, timing, and performance 
challenges, or serves to create the excep- 
tion to such a belief but I now sense that I 
was witness to that combination on 
Wednesday evening Sept. 19 at Jim 
Croce’s next to last concert. I will 
remember it as the evening an ac- 
complished pop cultural — lyricist, 
musician and performer enchanted an 
audience as he artistically wove together 
humorous anecdotes with restrained 
laments about heartbreak, renewal, and 
celebration. 

Reminiscing about that experience, 
one particularly arresting moment comes 
to mind. It occurred when Croce assured 
the reverently hushed audience that 
“Tommorrow’s Going To Be A Brighter 
Day.” We listened and we believed. 
Thanks to the legacy of his light, rippling 
tunes and the honest insights of his 
ballads, there’s a little better chance that 
it will be too. 

Jim Croce was a genuinely sincere and 
original artist. He was a major talent who 
will be sorely missed. 4B) 
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Two years, five singles, three albums, 
and 3,000,000 records later, Stories have 
finally established themselves as a major 
force in pop music. The success of I’m 
Coming Home, Brother Louie, Mammy 
Blue, and their albums, Stories, About 
Us, and Traveling Underground, have in- 
sured Stories a place in rock history. 

In a recent interview with Stories, Ian 
Lloyd gave a brief history of the group. 
“Starting out two years ago, Lloyd said, 
Michael Brown (Left Banke-Walk Away 
Renee-Pretty Ballerina) and myself 
started writing songs together. When we 
had gotten eough material together 
Michael and I felt a group would be the 
best vehicle, in which to expose our songs 
to record companies.” 

It was at this point that two longtime 
friends, Bryan Madey (drums) and Steve 
Love (guitar) joined the group. “An early 
desire on all of our parts to be rock stars, 
admitted Lloyd, was the common ground 
on which the group was formed. While 
looking for a name, he continued, Stories 
was picked because of it’s accurate des- 
cription of the kind of music we were 
writing. Each song a story in itself, and 
each song we hoped to record, a different 
record in itself.” 

Their first break came when adver- 
tising executive Dominick Sicilia agreed 
to manage them. Through him they 
signed with Buddah Records and 
immediately began work on analbum for 
its subsidiary Kama Sutra Records. What 
followed was a pleasant album (Stories), 
and as Lloyd describes it, “a single that 
didn’t have much to do with the groups 
sound either live or on record.” The song 
I’m Coming Home made Top 40 on the 
National Charts basically by being a 
regional success rather than a national 
success, (strong record sales in the south 
and the mid-west). 

Bryan Madey explained that at this 
time some reviewers were making com- 
parisons between Stories and the early 
Beatles. Said Madey, “Sure it was a great 
ego trip, but it was basically concerned 
with Michael’s writing and not the group 
as a whole.” 


Steve Love 


lan Lloyd 


Stories next album took them to 
England, where they recorded what was 
to be their last album as a four man 
group. Two singles preceded the release 
of the album About Us. Top of the City 
and Darling which was a moderate 
success, reaching the low hundreds on the 
national charts. 

After the release of About Us, Michael 
Brown facing personal problems decided 
to leave the group. “The problem said 
Lloyd, was two-fold. Michael was our 
keyboard player and co-writer along with 
myself of all of our material. We knew we 
needed a new keyboard player, but we 
weren’t thinking in terms of any other 
instrument.” It was then that manager 
Sicilia came up with the idea of making 
Lloyd leave his bass guitar and become 
primarily the lead singer. Lloyd was 
reticent about “leaving the security of the 
bass to stand naked in front of the 
audience, with only the microphone 
separating us.” 

He began to change his mind when in 
his words, “we found a great bass player 
in Kenny Aaronson, (formerly of Dust), 
and a superb keyboard player in Ken 
Bichel. When I realized how tight the 
group was getting with the two new 
members, I began to feel more com- 
fortable in my role as lead singer.” 

During this period of readjustment 
Madey, Love and Aaronson were being 
put to good use as studio men for 
producers Kenny Kerner and Ritchie 
Wise (Gunhill Road, Gladys Knight). At 
this time they were doing rhythm tracks 
for a soon to be released album by black 
magic singer Exuma. One of the songs 
they were to record was a personal pick of 
Buddah President Neil Bogart. The song, 
an import from England by a group 
called Hot Chocolate, was called Brother 
Louie. After reaching #1 on the English 
charts it was decided that it would be the 
perfect single Exuma needed to break 
into the pop market. 

Stories preceded to lay down a rhythm 
track. Lloyd continues, “I came into the 
studio to do a reference vocal-so Exuma 
would know how the song went. After 
one take all I could think of in my mind 
was BROTHER LOUIE—STORIES- 


SINGLE-HI1. After my vocal was com- 
plete the tape was played for Neil Bogart. 
Well, to put it mildly, he flipped com- 
pletely over it. He wanted to release it 
immediately, but not by Exuma, but by 
us. 
I begged him to let ine put down 
another vocal, explaining that the one he 
had heard was only a reference vocal. He 
agreed, and to coin a phrase, the rest is 
history.” As in history though, things 
change. Since Brother Louie, Stories: 
have scored with Mammy Blue and an 
album, Traveling Underground. They’ve 
also changed management, now being 
handled by Sid Siedenberg (Gladys 
Knight and the Pips). Major concert 
appearances such as Carnegie Hall in 
N.Y. and such prestigious network 
television shows as, Midnight Special and 
In Concert among others, have shaped 
Stories into a group, not only reflecting 
the times they live in, but also trying to 
affect the times. 

Reflecting on Stories role in music, 
says Lloyd, “We as a group reflect our 
audience, but even more we reflect the 
time in which we live. Asan example, our 
new album cover as outrageous as it may 
seem, reflects the music that we are play- 
ing now. Where are we going? That’s hard 
to say, but we hope that our audience will 
grow with us and accept us for our music 
as a whole and not as individual parts that 
make up the whole.” 

Whether or not Stories accomplishes 
what they have set out to do depends a 
great deal upon the makeup of their 
record buying audience. Time and time 
again successful rock groups are 
reminded not to change the sound they’ve 
built their reputation on. Most observers 
in the music business agree that the 
decline of such super groups as the Beach 
Boys and the Association were heavily in- 
fluenced by the drastic change their 
material took from the hit sounds they 
had recorded originally. To pre-suppose 
Stories will wind up as a misdirected 
group searching for an audience would be 
complete speculation. We can only hope 
that these Stories have a happy ending. 


By Steve Goldrich gp 
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ROGRESSIVE ROCK SONG 


LIVIN’ FOR YOU 


LOVE, REIGN O’ER ME On the dry and dusty road 


The nights we spend apart alone 


(As recorded by The Who) I need to get back home to cool, cool rain (As recorded by Al Green) 
| can’t sleep and | lay and I think } 
PETE TOWNSHEND The nights are hot and black as ink AL GREEN 


Oh God I need a drink of cool, cool rain. WILLIE MITCHELL 


Only love can make it rain 
The way the beach is kissed by the sea Only love can bring the rain 


Only love can make it rain That mane you bo Ki the sky Il guess there’s no good reason for livin’ 
Like the sweat of lovers laying in the Only ove can bring the rain But. I'll-keap-en livin’.for yeu babe 
fields. That falls like tears from on high. 


There’s nothing else to do babe 
But spend my life holdin’ and lovin’ you. 


Love reign o’er me ©Copyright 1972 by Fabulous Music 
Love, love rain on me Ltd., Track Music, Inc. All rights I'm tired of the. bright ideas about 
Reign o’er me. reserved. fenvinbesd 
When you know you’re not goin’ no 
where 


But here with me, here with me. 


WALK LIKE A MAN 


(As recorded by Grand Funk Railroad) 


I'VE GOT TO USE MY 
IMAGINATION 


(As recorded by Gladys Knight & The 
Pips) 


GERRY GOFFIN 
BARRY GOLDBERG 


I'm livin’ for you 
Givin’ for you 
Waitin’ for you 
Layin’ for you 
Prayin’ for you 

Workin’ for you. 


MARK FARNER 
DONALD BREWER 


Walk like a man, talk like a man 
Walk like a man, hey baby you can call 
me your man. 


I’ve really got to use my imagination 
To think of good reasons to keep keepin’ 
on 
Got to make the best of a bad situation 
Ever since the day | woke up and found 


If lask you more than one million times 
to forgive me 
You'd think of a reason why 
That you should make me cry 
Walk out and say goodbye 


Little girl ask me, what am I gonna do 
When | get old and blue and worn clear 


out that you were gone. 
y 4 through ; Away from me. 
And | say by that time | ought to be in 
Darkness all around me my prime 


Blockin’ out the sun 
Old friends call out to me 
But | don’t talk to no one 


I'm gonna strut like a cock until I’m 
ninety-nine. 


I'm tired of the bright ideas about 


Emptiness has found me and it just leavin ie, ay 
won't let me go Walk like a man, talk like a man When you know you're not goin’ no 
Walk like a man, hey baby you can call where 


1 go right on living, but why, | just don’t 


‘Tae But here with me, here with me 


I'm livin’ for you, givin’ for you 
Givin’ for you, layin’ for you 
Prayin’ for you, workin’ for you 
Everything | do, everything | do 
Has to do with you 
Something to do with you, do with you. | 


me your man. 


I've really got to use my imagination 
To think of good reasons to keep keepin’ 
on 
Got to make the best of a bad situation 
Ever since the day | woke up and found 

out that you were gone. 


Sometimes | feel it’s gettin’ late 
In life all that settlin’ down can wait 

Till my routine days all seem the same. 
Right now gotta get out, gotta make my 
game. 


Staring down reality, don’t do me no Stop and think of just how good I’ve 


Walk like a man, talk like a man 


good . been to you bab 
‘Cause our misunderstanding is too well Walk like a man, hey baby you can call i ‘ 
Norttoed me your man. o 
unders Not causin’ no trouble for you babe 
Such a sad, a ee when a good The story can’t be true babe 
ove dies 


How can I convince you babe 


Walk like a man, talk like a man But (ust tell pecnnadicatht 


Walk like a man, hey baby you can call 
me your man. 


Not a day goes by when | don’t realize. 
(Repeat chorus) 


©Copyright 1973 by Screen Gems- 
Columbia Music, Inc., 711 Fifth Avenue, 
New York, N.Y. 10022. 


©Copyright 1973 by Jec Publishing Co. 
& Al Green Music Inc. 


©Copyright 1973 by Cramrenraff Co. 


HELEN WHEELS 


(As recorded by Paul McCartney) 


PAUL McCARTNEY 
LINDA McCARTNEY 


Said farewell to my last hotel 

It never was much kind of abode 
Glasgow town never brought me down 
when | was heading out on the road 
Carlisle City never looked so pretty and 

the Kendal freeway’s fast 

Slow down driver want to stay alive 

| want to make this journey last. 


Helen, hell on wheels 
Ain't nobody else gonna know the way 
she feels 
Helen, hell on wheels 
And they never gonna take her away. 


M6 south down to Liverpool 
Where they play the west coast sound 


COME GET TO THIS 


(As recorded by Marvin Gaye) 
MARVIN GAYE 


Girl you've been gone away a real long 
time 
And oh | nearly went out of my mind 
waitin’ on you 
Oh | missed your lovin’ when you left 
me baby 
You did it oh baby come here 
Let me caress you aw ow 
Baby your letters ow told me what you 
missed 
Come here sugar and get to this aw 
baby 
| want you here | want to do something 
freaky to you 
| want to feel what I felt along, all along 
baby 
And get to this ooh 
Remember baby how you made me feel 
just like a king 
Oh I can’t wait baby I’m ready for you to 


PROGRESSIVE ROCK SONG 


Sailor Sam he came from Birmingham 
But he never will be found 
Doing fine when a London sign 
- Greets me like a long lost friend 
Mr. Motor won't you check her out 
She’s got to take me back again. 


(Repeat chorus) 


Got no time for a rum and lime 

| wanna get my right foot down 

Shake some dust off of this old bus 
| gotta get her out of town 

Spend the day upon the motorway 
Where the carburetors blast 

Slow down driver wanna stay alive 

| want to make this journey last. 


(Repeat chorus) 


©Copyright 1973 by McCartney Music 
Ltd./ATV Music Ltd. 12 Bruton St. Lon- 
don WIX 7AH England. All rights for the 
U.S.A., Canada, Mexico and the Philip- 
pines controlled by McCartney Music, 
Inc. /ATV Music Corp. 


start doing the thing 
Trying to blow you mind 
You're so fine so petite oh candy sweet 
oh 
| can’t wait come here, come here baby 
Get to this ooh yeah yeah yeah yeah 
Sweet love sweet love 
Oh oh so good to have you back 
Ev’rything else will have to get back 
Oh nothin’s changed you’re still sweet 
as morning rain 
And I’m standing ready to love you 
baby 
Make it good to you 
Ooh | need your love 
Don’t make me wait | can’t wait 
Oh I’m so impatient for your love 
Come come hey sugar get to this whoo 
I know you been gone a real long time 
You nearly blew my mind baby 
Girl you been gone for so long 
I'm so glad baby glad that you’re home 
Oh baby ooh ee ooh. 


©Copyright 1973 by Jobete Music Co., 
Inc., Hollywood, California. 


I'M A ROCKER 


(As recorded by Raspberries) 


ERIC CARMEN 


Back beat boogie got a hold on me 
Make me wanna jump and shout 
Twistin’ like a top 
| never wanna stop tonight 
You surely look like a magazine 
And you can move like I’ve never seen 
Reelin’ and a-rockin’ babe 
Come on and dance with me. 


I’m a rocker, I’m a roller 
I’ve been a boogie since | ditched the 
stroller 
So come on hold me tight 
We can rock the night away. 


Tight blue Jeanie with the starlit face 
Make me wanna slide and shake 
Claw like a cat ‘n shimmy like a rattle 
snake 
You surely look like a movie queen 
And you can move like I’ve never seen 
Reelin’ and a-rockin’ babe 
Come on and dance with me. 


I'm a rocker, I'm a roller 
I’ve been a boogie since | ditched the 
stroller 
So come on hold me tight 
We can rock the night away. 


| get this feelin’ when | hear that beat 

| gotta jump and get up on the table 

‘Cause when that rhythm and blues 
electrifies my shoes 

I get the message like it came by cable. 


I'm a rocker, I’m a roller 
I’ve been a boogie since | ditched the 
stroller 
So come on hold me tight 
We can rock the night away. 


©Copyright 1973 by C.A.M. - U.S.A. 
Inc., 370 Lexington Ave., New York, 
N.Y. 10017. 


19 


EDVVARD BEAR 


Goodbye Miser 
aUuccess 


Hello 


His dark hair plunges down beyond his 
lower ribs, and he has — or had — this one - 
true - love girl friend who apparently 
couldn't care less about him. His name is 
Larry Evoy, the compsoing, vital force 
behind Edward Bear, whose singles — “Last 
Song” and “Close Your Eyes” — have 
proven once again that there’s more than 
snow in them thar Canadian hills. In fact, 
admits Larry, a good many of his songs were 
dedicated to the lass who couldn’t care less, 
and “Last Song,” he says, “happens to be 
the last song about that lady. It’s the end of 
a cycle.” 

But it’s the beginning of a cycle for 
Edward Bear — and the end of a certain 
kind of musical misery that has haunted 
them for the last few years. 

Some of you may well remember that 
Edward Bear is no brand-new group, just 
making it on the chart - busting route. It was 
back in the late sixties that they made a 
single for Capitol called “You, Me and Mex- 
ico.” It was a solid hit, and everyone thought 
that the group had arrived. More was ex- 
pected — the musical kind of consistency 
that makes a group a permanent reality. But 
on the surface, at least, nothing seemed to 
be happening with the Bear. Internally, 
however, lots was going on, and not all of it 
good. 

First of all, there was guitar player Danny 
Marks, a very good man, who had his own 
ideas of what should happen to Edward 
Bear. 

“Danny was a very bluesy guitar - 
player,” says Larry today. “After ‘You, Me 
and Mexico,’ he kept saying, ‘We can't be 
just a bopper band. We've gotta be heavy.’ 
So the second album was heavy and it went 
nowhere. We pulled the wrong single, ‘You 
Can't Deny It,’ and it died. 

“But the thing is that after ‘Mexico’ we got 
away from that sound, tried other things, 
and they stiffed, so it took us that long to 
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follow up, to figure out what we did right 
and do it again. We had to find our way 
back.” 

In a sense, you might say Bear was a has 
been before it had quite crossed the 
threshold into stardom, and for the next 
three years things would get a lot worse 
before they got better. Internal hassles con- 
tinued to plague the group, and personnel 
kept changing at a very rapid rate. 
Originally a three—piece band, they went 
to four and five, and then back to three 
again, just the size this band should be, says 
Evoy. In fact, the only other band — 
member of the original group, present for 
their “Last Song” success was Paul Weldon. 

And today, even he is gone, not because 
of hassles or differences like the other band 
members, but because of other com- 
mitments. Married, with a brand — new 
baby, he’s got his own graphics — design 
company, which keeps him close to his 
family, instead of on the road, and that’s 
where he wants to be. 

But because of all the changes, you might 
say Larry Evoy almost single - handedly 
found the way back to where Bear 
belonged — on top. True, he couldn't have 
done it without Roger Ellis, vocalist and 
guitarist .or Bob Kendall on the keyboards. 
But ina way, because of his struggles and all 
he has learned, they are part of an 
evolution he made happen. 

And Larry did learn lots during those 
three years of frustration and much 
heartbreak. What he learned mostly was 
that you can’t dictate a musical style. You 
can’t do something just because it seems to 
be the winning style of the moment. In short, 
you can’t fake it. The music has to be you. 
And if it ain’t heavy or hip, well, maybe 
that’s just not you and you have to try 
something else. 

“| AM man,” Larry admits candidly. “Be- 
ing hip is something | really couldn’t give a 


By Alan Robert Schwartz 


damn about. | often think there’s a lot of 
repetitious horse manure going down on 
albums. | personally don’t have a long 
attention span when it comes to music. | like 
to know what's going on right away. 

“Of course, | realize that some songs take 
a lot longer than others to get their message 
across. ‘Layla’ by Derek and the Dominoes 
was one of them. It needed a long time to 
say what it had to say, both lyrically and 
musically. 

“| just think,” says Larry slowly, “that be- 
ing hip for hip’s sake is a load of you - know - 
what. Oh, like take Anne Murray, for 
instance. A lot of people don’t like an artist 
like her because she’s clean - cut looking and 
she has a sweet voice. | think she’s got a nice 
sound. | dig her. | couldn’t care less whether 
it’s hip or not.” 

Edward Bear probably doesn’t appeal to 
the hip crowd,” he muses, “because we're 
into making singles. Some critics think our 
audience could be compared to that of the 
Carpenters. But | don’t care. The whole 
country hears the songs we do. It’s music for 
everybody, not just an elitist group. 

“We seem to appeal more to the younger 
and older audience, and in doing so, we 
skip the hip scene of the early - twenties 
crowd. But our audience is more loyal, your 
opportunities as an artist are spread overa 
longer period. Not that | think we can’t sell 
albums. I’m sure we can. | don’t really think 
it’s possible to plan your success in the pop 
field. It just happens. You just close your eyes 
and do it — and then it will start 
happening.” 

That is certainly the lesson Larry Evoy and 
Bear learned the hard way. When they did 
start planning — contriving to be ‘heavy’ or 
whatever was fashionable — they very 
nearly died. And probably the real reason 
for that was that they didn’t learn the lesson 
early - on, with their first hit. 

“You, Me and Mexico’ is a good example 
of that philosophy,” Larry insists. “We knew 
nothing about nothing in the music industry. 
We just made a record — the way we liked it 
— and it took off. That's the way it went. We 
had no way of controlling our destinies. We 
had no idea what was going down. We just 
did it. 

“It wasn’t until later on that we learned 
what the odds were, what we were up 
against ... you know, the fact that 110 new 
singles come out every week in the States 
and barely six of them become hits.” 

The only control is your personal and 
musical integrity. Without that, you're a flop 
for sure. With that, win or lose, it was a good 
try. 


To Steely Dan, everything comes down 
in the end to the music. Nothing else 
matters ... nothing is allowed to break the 
concentration ... there’s nothing in their 
lives they'd rather be doing — not for love 
or for money or for just plain fun. 

“It’s a matter of everyone understan- 
ding the music is the most important 
thing,’’ is the way they all put it. Their 
image — even their very personal self- 
images — relates to the music and the 
music alone. You might call them the 
complete musicians, guys who live for 
very little else, and the strength and the 
purity that comes out of that kind of 
concentration is what makes = an 
unwavering and ever-growing circle of 
die-hard fans feel that this group is not 
merely of the moment. Relatively new as 


groups go — their first birthday as a com- 
plete six has just about happened — it’s 
already easy to see that they are classy, 
and in their way, classic, too solid to be 
just for today. 

The nucleus of the Steely Dan is the 
songwriting team of Walter Becker and 
Donald Fagen. It all began some five 
years ago, when Becker, a seventeen- 
year-old bass guitarist, ran into nineteen- 
year-old Fagen, already a keyboard 
wizard and vocalist. That was at Bard 
College and they’ve been playing and 
writing together ever since. 

“Mostly writing together,” they 
protest. “Our only playing experiences 
had been scattered studio work, pick-up 
band stuff, and about two years with Jay 
and the Americans in their little back-up 


orchestra.” 

Not bad, but hardly what they were 
looking for even back then. But the break 
— the step — that would let them get on 
to what they thought they should be into 
didn’t really come until little more thana 
year ago. It was then that their producer, 
Gary Katz, became staff producer at 
ABC/Dunhill in Los Angeles and took 
“everyone that he knew along with him. 
And that included me and Donald,” 
Walter explains. “We went out as staff 
writers, but we began secretly in the 
basement of Dunhill offices to assemble a 
rock-and-roll band. Jeff Baxter and Jim 
Hodder came out when we did, and then 
there were four.” 

Jeff, a whiz on guitar and pedal steel 
guitar, just happened in L.A. at the time, 


Say 


HIT LQ?! wor 
TO STEELY DAN- 


And The Six Who Make It Work 


trying, as he still is, to achieve his one big 
goal — “to be the best stringed- 
instruments player in the world.” With 
Steely Dan, he feels, it could happen. And 
that’s the best thing he’s felt since the 
days he was born and raised in Mexico 
City. Known to friends and foes alike as 
“Skunk’’ — “because | never used to 
change my socks’ — his musical 
education began back in the old 
hometown where his generous parents 
treated him to eleven years of classical 
piano training. He repaid them by joining 
a rock-and-roll band that played at the 
“Gringo School’ dances in Mexico. 

He left Mexico to attend the Taft School 
for Boys in Connecticut, where he listened 
to rock music, began playing the guitar 
and met up with a young man named 
Dave Palmer, now his fellow Steely 
Danner. Dave remembers Jeff as “‘a little 
freaky seventeen-year-old dude, running 
around saying he loved music and 
everything.”” His real career as a rock 
musician began when he moved to Bos- 
ton and began working in a record store. 
One day, a member of Ultimate Spinach 
happened by, mentioned in passing that 
the band was looking for a dynamite 
guitar player. 

“Me!” Jeff cried, and that was that. 
Eventually, of course, Ultimate Spinach 
broke up, Jeff tired of “nothing 
happening” on the Boston scene, and 
followed his dream to L.A. — and Steely 
Dan. 


Jimmy Holder, drummer, percussionist 
and vocalist, began his musical.career in 
Boston as a child when he learned to play 
the accordion. But he knew even then 
that he was not following his natural 
calling because, ‘‘! was always banging 
on something.” 

Eventually, he got his first drum kit and 
just kept banging away until he joined 
the Bead Game, Boston’s own resident 
hippy band. 

“You know, we all lived together in 
one house, never rehearsed, and when 
we got on stage, we were really sloppy. 
But people came to hear us anyway.” 

At this point, Jimmy met Gary Katz, 
who became the producer of Bead Game, 
and was eventually brought out to L.A. to 
become the drummer for Steely Dan. 

“| like what | play in this band. I like to 
play strong rhythms, nothing too fancy, 
but strong. | like to make things go.” 

And then, like the boys said, there 
were four. 

Shortly thereafter, Denny Dias came 
out, making it five. 


Denny, on guitar and electric sitar, 
began his love affair with the strings at 
age thirteen, in Hicksville, Long Island, 
east of Manhattan Island. ‘I picked up an 
acoustic guitar my father brought home 
for about five dollars. It only had three 
strings on it.”’ 

His career as a musician began nine 
months later when he formed his first 
band called the Saints, whose theme 
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song, natch, was ‘When the Saints Go 
Marching In.”’ 

He studied guitar steadily for the next 
few years, and finally decided to drop out 
of school to devote all his time to his 
band. 

School for Denny, by the way, was The 
Downstate Medical School, College of 
Health Related Professions, where he ma- 
jored in Bio-medical Computer Science. 

“| figured I'd devote my full time to 
music. Really, it doesn’t matter how 
talented you are in music, you can flop 
just as easily, but | figured I'd give it a 
whirl. | had this band, and I quit school 
and then the bass player quit the band. 
Sol put an ad in the Village Voice and...” 

“Guess who showed up?” interrupts 
Walter Becker at this point. 

“A bass player and a piano player,” 


laughs Denny, “Becker and Fagen 
showed up.” 
‘The band immediately 


disintegrated,”’ adds Walter. 

So Denny wasn’t doing much musically 
when the call came from California that 
his two old pals were trying to make 
things pop — and were maybe doing it. 

“This band is what I’ve wanted to do 
since | met Walter and Donald and heard 
the songs they wrote,” says Denny, a look 
of exquisite contentment on his face. 


Together these five, almost-happy 
guys began putting an album together. 
About two-thirds of the way through, 
who should show up to make their hap- 
piness complete — not like a bad penny, 
but a good one — but David Palmer. 

Dave, who handles the lead vocals, 
began singing with high school bands in 
Plainfield, New Jersey, ‘about fifty miles 
out of Newark.” His first professional gig, 
just out of high school, was with a band 
called Middle class, which was produced 
by Jerry Goffen and Carole King. “We 
came to New York and started to play in 
the Village, at the Cafe Bizarre and that 
whole terrible scene. All those people 
who have become Village legends, | 
knew them all back then.” 


Ultimately, not even Goffen and King 
could prevent a common show-biz 
phenomenon among beginners from 
happening — “Frustration. Futility. 
Poverty. Any number of things” that 
caused Middle Class to break up. 

It was not the best of times for David 
who: 

“Went to Florida, flipped out a month 
or two, went crazy. 

“Came back up North and decided to 
go to Emerson College. 

“Flipped out.’’ 

“Joined Jake and the Family Jewels.” 
On this period, he adds, ‘It was a good 
band. Jake is one of the best writers out of 
New York. He’s great. He’s a legend in his 
own time.’ But all the same, the. band 
broke up within six months. So Dave: 

“Joined a band in Martha’s Vineyard 
(Cape Cod, Mass.) called Quinaimes, 
made an album for Elektra, broke up. 


“Went to Boston; got a job in a factory. 

“Came back to Jersey; got a job ina 
factory. 

“That was the lowest point of my life, 
believe me. So when Jeff called and said, 
‘There are these two writers out here and 
they're completely insane — come right 
away,’ | did. | was scared. But I looked at 
all my New York friends who were down 
and out, couldn’t write, couldn't do 
anything, so | said all right. Took off ac- 
ross the country.” : 

Says Walter Becker, remembering his 
arrival, ‘We saw his teeth and then we 
knew. Anyone with six eye teeth is okay 
with us.”’ 

“I’m not really trying for an effect,” 
says Dave of his performing. ‘Just energy 
on stage which is good, healthy. That's 
all. | sweat a lot. | bathe a lot. I guess I’m 
working toward what makes us all the 
best ... that’s all.” 

“And that,” say Becker and Fagen, 
“we trust, brings you up to date.” 

But what about the nucleus itself — 
the real Walter Becker and Donald 
Fagen? 

Outside of their rock-and-roll band, 
both appreciate, in fact revere, certain 
jazz musicians — “the best from any 
period, the best. From-post bebop to John 
Coltrane, and earlier stuff, too, like Bix 
Beiderbeck, Jelly Roll Morton, of course, 
Scott Joplin and his Maple Leaf Rag, 
Sonny Rollins and his Apache Haircut. 
Anyone who's good, really good, who 
doesn’t have to think about anything 
when he’s playing except playing.” 
Don’s also into certain classical composers 
of the twentieth century Igor 
Stravinsky, Berg ... ‘all those composers 
responsible for bringing classical music to 
an end.” 

As good as Steely Dan is as a whole, it 
is still the songs which are most unique, 
the most impressive aspect of the group’s 
music. Don claims there is a kind of a for- 
mula to it. ‘The typical Steely Dan song 
would include a penetrating verse, a 
rousing chorus, an inspired bridge and, of 
course, a no-holds-barred instrumental of 
some sort. Pop songs with some kind of 
structure that’s interesting and can be 
developed. We're actually pretty 
traditional in that, but the chords are 
usually more interesting than most rock 
and roll, | think. 

“We have recurring themes, but we 
don’t have any particular fixations. 
Anything is grist for our mill. There’s no 
real limitations on it. We can write about 
anything. 

“Our lyrics contain certain associations 
which we hope will evoke in our listeners 
the sensation that they are remembering 
something they forget a long time ago. 
Perhaps thousands of years ago! Before 
they were even born!”’ 

The music is certainly evocative — and 
maybe even provocative — and best of 
all to be listened to with a lot of pleasure. 


AN OPEN LETTER 


Hixon: 
It was just about one year ago this very is- 
sue that | became the editor of HIT PARADER 
. and what a super - special year it has 
been. | met Alice Cooper, interviewed 
Brownsville Station, sat ringside at the New 
York Copa opening for Tony Orlando and 
Dawn, played hostess for Frank Sinatra Jr., 
appeared on local and national television 
shows to promote HIT PARADER, traveled as 
far away as London, England, just to find 
out what's happening ... and | did. 


| was one of the first reporters to let the 
world know that Frank Sinatra was going to 
come out of retirement, that Michael Lloyd 
and Friends were breaking up ... for a 
while, anyway. | also “discovered” a new 
and fantastic singer named Armond ... just, 
Armond ... and during a trip to Hollywood (I 
had just appeared on “The Dating Game” 
to promote HIT PARADER ... and to win a 
groovy date ... natch!) | was involved in a 
bad car crash. During the month and a half | 
was in the hospital, | was surrounded by the 
tops in pops. Mac Davis sent the biggest 
basket of flowers | ever saw, Andy and 
David Williams stopped up to see me almost 
every day ... Rick Springfield rushed over 


FROM JOYCE BECKER 


from the airport after winging in from Aus- 
tralia. The stars, the press people, the public 
relations folk and the record companies 
couldn't have been nicer to me. Thanks to 
friendship and prayers, | was back on my 
feet even faster than the doctors could 
believe. 

During this past year | have made many 
new friends ... good friends ... true friends 
... friends in the music business ... friends in 
the television business ... friends like GARY 
ESSEX, the weatherman (yes, that’s what | 
said ... the weatherman) on WABC-TV in 
New York. | went to interview Gary on anim- 
pulse ... and stayed on asa friend. Since my 
accident, he was the first man to make me 
smile ... no, | take that back ... laugh ... 
really laugh ... a good old fashioned belly 
laugh! Gary Essex is one of those rare 
human beings who looks you right in the 
eyes when he speaks and makes you know 
that he is really interested in you and what 
you have to say ... Gary Essex is my friend ... 
and |'m glad of it... p.s., he sings good, too! 

It has been a fast moving year. A year in 
which Black Oak Arkansas gave me the 
deed to a little bit of Heaven on earth ...a 
year in which I, along with all of their other 
friends, prayed for the recovery of Pam Ut- 


tall (she, the wife of Bell Records’ President, 
Larry Uttall, had a bad heart attack ... but, 
thank God, is fine now). A year in which 
good records and bad records were spun on 
my player. A year in which Herb Bernstein 
was able to book his teen-aged client, Julie 
Budd, into one of the most posh supper clubs 
in New York. A year in which a young record 
producer named Steve Metz started a 
record company just for a lady named Lanie 
Kazan. It has been a year that has seen a lit- 
tle more Peace come to the world. It has 
been a year of Watergate and more 
tragedy for the Kennedy family. It has been 
a year of tears and joy ... it has beena year 
in which | have tried with all of my might to 
bring HIT PARADER back up there (and we, 
my staff and I, did it!) among the top music 
magazines in the world. 

Now, that year is over ... and so is my 
reign as Editor of H.P. Giving “her” (there 
you go Billie Jean King) up is like giving upa 
good friend but so it goes in the 
magazine game. Back | go to playing 
Brenda Starr, girl reporter ... After, that is, | 
say a great big “Thank You” for being such 
loyal HIT PARADER readers (hope you'll con- 
tinue) and letting you know what's 
happening.......... Joyce J. Becker 
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bubblequm..or his oun freak scene. 
or just plain qood! 


It was way back, three years ago at least, 
and this reporter will never forget it. It was 
an interview with a _ brand-new per- 
former—a tiny, sweet young man—who 
told us his name was Ray, but that the public 
would one day know him as Gilbert 
O'Sullivan. Fact is, they were already star- 
ting to. 

And where’d he get the funny name? 

Well, he had this manager, Gordon Mills, 
who had this talent for picking winning 
names—like Tom Jones and Engelbert 
Humperdinck. Dressed in pre-World War Il 
knickers, a schoolboy shirt and what looked 
to be an Eton jacket, he seemed headed into 
his own kind of freak scene—or at least 
something that was very weird. 

Those were the first dawning days of Alice 
Cooper and David Bowie, and we figured 
he was doing the same thing—only in 
tweeds. Of course, he did seem so sweet for 
that kind of thing, and so did his style ... no 
hard kind of rumbles in the voice or ren- 
ditions. But the kid (he was about twenty-two 
or three, a butcher's son from Ireland) might 
come up with something strange. 

And thus began, for us, the saga of 
Gilbert O'Sullivan. Today, he wears a var- 
sity sweater and looks like a cross between 
Rudy Vallee and one of the Johnny Mann 
Singers in British translation. And while the 
critics keep screaming “bubblegum”, and 
accuse him of putting on a show not too 
unlike the caliber of Donny Osmond or 
David Cassidy—still others keep insisting he 
is into his own kind of freak scene yet. 

In all fairness to Gilbert, whatever his per- 
forming style, the creative talent is un- 
doubtedly there. The show on stage may be 
candy-coated and a bit cute for anyone 
over eleven, but you can’t hear something 
like “Alone Again (Naturally)” without 
knowing it would be a good song in any 
style. From Montavanni to Grand Funk 
Railroad—the song would be good in any 


24 


translation. And that’s not even getting into 
“Get Down,” which is still on the charts, and 
“Clair,” which thrilled some two million 
record-buyers, and had some very sus- 
picious charactefs labeling him a pervert. 
It’s an ode to a three-year-old girl, and as 
O'Sullivan innocently puts it, “I just like 
children.” And whether we think every 
moment of his show on stage is a gem or not, 
we just like his songs. 

By the way, as we go to press, Gilbert is 
here in the States, touring, and showing that 
certain of the wounds inflicted by critics do 
hurt just a little bit. For instance, we'd never 
heard that Mr. O’Sullivan—all five foot six 
inches, 126 pounds of him—didn’t really like 
touring and giving his all on the stage. But 
he clgims that “show-business” aspect of 
things is “the phoniest, most ridiculous 
business in the world.” So why does he do it? 
“| thought it would be a good way to see 
who is buying my records.” 

He also explains it in terms of “ambition”, 
and the record buyers do like to see who’s 
performing on their records once in a while. 
Besides, after seeing Gilbert strut his stuff in 
front of a live audience, we do tend to think 
he really enjoys it—which is why his teeny- 
bopper fans love it, the critics not withstan- 
ding. 

As for those critics, on the one hand 
Gilbert says, “I don’t care about the critics. 
They have to classify music, say this is rock or 
this is bubblegum. | write what | want.” 

Actually, the critics have been down on 
Gilbert for a very soft sound—filled with 
strings—and in terms of rock, kind of un- 
committed in style. And it is a very pleasant 
sound, if not very tough. Gilbert defends it 
by saying that for the moment, at least, “It’s 
me.” 

On the other hand, it does sound like he’s 
giving in a bit when he says, “I am getting 
away from ballads and strings now, and 
more into rock. My new album, ‘ I'm a 
Writer, Not a Fighter,’ only has three cuts 
with strings. And | don’t write songs to be 
commercial. If | change the lyrics, when Gor- 
don suggests it, it’s to make the song better, 
not because of any particular audience.” 


All the same, O'Sullivan is certainly 
commercial, though not in any terrible kind 
of way. Can he help it if lots of folks out 
there like his stuff? And isn’t that what this is 
all about? 

Frankly, we, too, get a little fed up with 
the bubble-pop-vs.-hard rock controversy 
ourselves. As far as we're concerned, good 
is good. Maybe you can criticize some per- 
formers and creators for trying to please all 
of the people all of the time, and coming up 


with something that sounds faintly like mush 
and just appeals to what is laziest in the 
listener's ear. But that’s just plain bad and 
ephemeral. It ain't gonna last too long 
anyway, so why even bother giving it 
publicity? 

But a soft pleasant sound isn’t necessarily 
the same thing “as bland — some very 
knowledgeable musicians actually prefer 
that kind of sound — and why not go 
deeper than the surface style and see what's 
there? That's our advice to people who 
haven't gotten into Gilbert O'Sullivan yet. 
His songs have much more than a slick style 
and a candy-coating to recommend them. 
Beneath the pleasurable surface is someth- 
ing far more complex. Deep down there, 
something really is going on. 

That's the same feeling you get when 
you're trying to find out about the real 
Gilbert O'Sullivan, himself. There’s a nice 
young man on the surface ... a surface much 
like his music. But with every word, you just 
get the feeling there’s something going on 
deep inside, some secret he’s as yet loathe to 
share with anyone. But it’s there, and it’s fas- 
cinating and you just can’t stop yourself from 
trying to learn more and more about it. This 
faint, mysterious feeling about this 
somewhat fey Irish boy has given in to much 
speculation. Some sense a deep feeling of 
loneliness, point to “Alone Again” as being 
autobiographical, based on his father's 
early demise. Says this fatherless boy, “I 
didn’t know my father very well actually. He 
wasn’t a very good father. He didn’t treat 
my mother well.” — 

But he does confess to being lonely. He 
blames his loneliness on his great shyness 
which is very real. It takes him forever to 
make any kind of overture to another 
human being, be it romantic or just plain 
friendly. Companionship is obviously 
something he thinks he might really enjoy. 
Yet somehow, Gilbert is a man who doesn’t 
trust others too easily. Even he doesn’t know 
quite why. But if “Alone Again” doesn’t 
relate to his father, it does relate to his life. 

Still, his records and performances have 
made Gilbert many friends. Maybe they 
can't keep him company on long, lonely 
evenings, but they are out there. And lots of 
them will tell you that Gilbert, via his discs, 
has kept them company through the worst of 
times. And how does that help him—not 
counting the financial rewards? 

“Well, it’s a love affair with the crowd,” 
one of his few friends told us, “but that’s 
better than no love affair at all. He does 
love ... he’s just got to pin it down now.” 


By Mark David Schwartz qP 


GILBERT O’SULLIVEN.. 


WE JOIN 
ELTON 


JOHN 
LIVE AND IN PERSON 


ELTON’S stage performance is 
like no other. His back-up consists 
of a bass guitar, a lead guitaranda 
drummer and yet behind Elton 
John, they sound like a 50 piece 
orchestra. For it is Elton himself 
who creates the dynamic sounds; it 
is the piano - not just a background 
instrument but the creator of the 
main harmony and giant chords. In 
the hands of Elton John the piano 
becomes an overwhelming sound, 
whether crashing out with a rock 
rhythm or modulating a soft, gentle 
melody. 
Then there are the costumes - out- 
rageous and constantly changing 
the scenery - reflecting the person 
who is Elton John. In the studio he 
makes music but on the stage he 
“performs”. The performance 
comes off naturally and all the 
while, Elton plays with a silly grin, 
leaving the feeling that he never 
takes himself too seriously. And yet on ls ae 
he is a master at playing the “rock § _ a -. Photos and Story 


star”. 
His music is like no other; he has By Larry Shulman 
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successfully mastered the art of 
combining the soft sounds of jazz 
with the hardness of hard rock. All 
of this, combined with his on-stage 
antics gives his audience something 
to pay for, wait for and to believe. 
An audience made up of young 
teenys and older fans who act as if 
their wait to get into the concert, 
usually for hours, was a privilege 
not a chore. When Elton begins to 
play, the audience of thousands is 
on its feet vibrating with ex- 
citement. 

Elton’s songs are not his only 
high points; his singing is spec- 
tacularly exciting as well. His voice 
can mellow out as quickly as it 
strained for the high notes of a fast 
song. Yet Elton with all his sheer 
wizardry at the piano, his mellow 


‘voice and his great talent for com- 


posing would be lost without the 
lyrical writing skill of Bernie 
Taupin. Bernie cannot read or sing 
a note of music and Elton cannot 
write lyrics ... so together they make 
quite a pair! 

Elton John was born in Pinner, 
Middlesex in 1947 and took piano 
lessons at an early age. After a short 
term at playing organ and piano 
with Long John Baldry, while in his 
teens, Elton decided to try writing 
his own material and to play with 
his own group. Elton met Bernie 
Taupin through an advertisement in 
a music paper, which brought 
together the musician and the 
lyricist. 

Elton released his first album 
“Empty Sky” which received little 
attention from the public, but he 
resolved to work hard at a new style 
of music and the success of his 
second album “Elton John” was in- 
credible. Through his appearances 
and his third album “Tumbleweed 
Connection”, he became a unique 
and popular rock star in the United 
States as well as in Britain. 

Since then, Elton has released 
four more albums, “11-17-70”, 
recorded at a live performance; 
“Madman Across the Water”, 
“Honky Chateau”, and his latest 
album, “Goodbye Yellow Brick 
Road”. Elton also wrote the 
soundtrack for the film “Friends”, 
combining a_ perfect musical 


‘background for the content of the 


film. 
In July, 1972 Elton was voted the 


‘No. 1 Male Vocalist of the year by 


Cashbox and Record World 
magazine. The same honor was 


‘repeated in 1973 and a one hour 


documentary was filmed describing 


Elton and his on and off-stage 


career. Elton has since put all his ef- 
fort into his own record company, 
Rocket Records, and is signing 
other artists to the label as well. 


It would be a serious omission to 
fail to mention the other members 
of the Elton John band, since these 
tremendous musicians are heard 
not only in live concert but on each 
of Elton’s records as well. Dee Mur- 
ray is the bass player who joined 
Elton after a tour with the Spencer 
Davis group throughout the States. 


At the same time, Nigel Olsson 
joined the group. An efficient and 
rocking drummer, he also had 


toured with the Davis outfit and 
had been a member of the “Plastic 
Penny” group as well. 

Nigel met Dee Murray while wor- 
king with Spencer Davis and the 
combination of the two has truly in- 
fluenced Elton John’s music. The 
fourth member of the group is 
Davey Johnstone who plays lead 
guitar, mandolin, sitar, banjo and 
lute. He had always worked as a 
folk musician but he has broadened 
his scope as the fine guitarist who 
blends perfectly with the piano of 
Elton John. 

For Elton John and his counter- 
part, Bernie Taupin, music is the 


way to expose their inner thoughts, 
their emotions, their feelings. Ber- 
nie claims his lyrics are not poetry, 
yet his words send a message as 
strong as any poet’s words. Their 
music cannot be categorized, yet it 
must be regarded as a form of clas- 
sical rock; music which is not easily 
forgotten. For to be able to write 
music which people can relate to 
their inner selves, with as many 
different interpretations as there are 
stars in the sky, takes a very special 
combination of writer and_ per- 
former. Elton John and Bernie 
Taupin are that special com- 
bination. 
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By 
Joyce 
Becker 


He’s solid but he’s old-hat, say 
Some of the fans, some other 
generation, like from the days when 
your mama didn’t dance and your 
daddy didn’t rock - and - roll. Of 
course, he does keep selling Gold 
Records like crazy ... but then maybe 
he’s so good, so entrenched, so solid, 
we take him for granted. He’s just 
always there, always great ... so 
what’s to talk about? Now, if he’d just 
shake ’em up a little, do something 
different to give ’em all a turn ... 

Well, have we got news for you! 
Andy Williams is shaking ’em up all 
right, and it begins with his latest 
album “Andy Williams 
Solitaire.” Despite the fact that Andy 
has earned many Gold Records, this 
elpee represents a departure for him. 
It’s a new concept and a deliberate 
attempt to appeal to a young 
audience. The title song, “Solitaire,” 
will be released as a single, and fans 
will be surprised by his totally 
different version of “You Are the 
Sunshine of My Life.” “My Love,” 
written by Paul McCartney, and 
“That Is All” and “Remember,” by 
George Harrison, should be at- 


4 
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tracting lots of attention even as you 
read this. : 

Actually, it’s patently unfair to call 
Andy old-hat despite the fact that 
he’s been around a long time. The 
point is that he has been around a 
long time because he’s constantly 
changing. He never sounds dated, 
never sounds the same as he moves 
along with every musical innovation 
that is born... and yet he’s always An- 
dy. 

There’s an old mystical image 
that’s constantly appearing in 
Eastern philosophy. It’s the image of 
the life-giving rivers that are always 
flowing and always changing and yet 
they are always the same. It is a 
parable of life in its way, and everyth- 
ing that is real in it. And it describes 
the musical career of Andy Williams 
perfectly. He has never shrunk from 
singing a new kind of song, has never 
allowed himself to sit still while 
things around him were happening. 
And yet, there’s never mistaking his 
sound for anyone else’s and hasn’t 
been from the beginning. 

Even back in the days when Andy 
was part of the Williams Family 


ANOY WILLIAMS: 


singers, in his daddy’s Presbyterian 
church in Wall Lake, Iowa 
(population 749), Andy’s voice and 
style among the others was un- 
mistakable. Even as part of the 
Williams Brothers there were 
Don, Dick and Bob besides Andy — 
his contribution was unique. But it 
wasn’t until 1953, when the Brothers 
disbanded and Andy decided to go it 
alone, did the folks outside the family 
pet to hear the entertainment 
phenomenon that would become. 
Andy Williams. 

It all began, as longtime fans will 
remember, almost as soon as the 
Brothers called it a day. He was 
signed for two weeks on the “Tonight 
Show,” then starring Steve Allen, 
and managed to stay with that show 
by popular request for three years. 
“Like the “Tonight Show” itself, he 
hasn't had a bad day since. 

The very early fifties, just before 
the days of rock and roll, was actually 
a pretty dismal period for music. 
“How Much Is That Doggie In The 
Window?” tended to be the order of 
the day. But even then, Andy was 
recording better stuff and the fans 
knew it. “Canadian Sunset,” “Lonely 
Street,” and such were more to his 


: taste. And like we sald) Theva he” 
es didn’t start that way, he did do the 
ae kind of rock he was able to handle. 


No shrieking and hollering around 
: he just doesn’t have that kind of 
- voice and it would be silly for him to 


even try it. But he did get the beat 
_ down right away, and it lent even his 


_ standards a feeling of “now” that 
most of that generation couldn’ teven 
begin to emulate. 
_.. That’s the way it is now, e a way. 
_Andy’s best for good melody, 
- something unabashedly pretty — like 
anything the Carpenters can manage 
he can, too, and in some ways he’s 
even stronger than they are. 
| There’s nothing raw about Andy, 
and he knows it. His voice is strong, 
but cultivated, and to push it would 
only hurt him. In fact, though most 
fans don’t know it, many of their 
favorites have disappeared for just 
_ that reason. You can’t push your 
Voice without hurting it permanently, 
hot unless you’ve had about ten years 


__ of operatic training. 


_ That’s why certain singers have 
disappeared — they’ve no voice left 
to sing with. And we could predict the 
disappearance of at least ten more 
acts within the next five years — ten 
Super acts and maybe even your 
_ favorites — who'll go not because 
they lacked talent or a staying - style, 
but simply because they've hurt 
themselves physically beyond repair. 

But we’re not here to bury the best 
— we're here to praise them. And 
Andy is among the best. Like all 
educated musicians, he knows his 
limitations and uses them well. That 


doesn’t mean he won't stretch 
himself. Certainly, he always does. 
And with this record, you'll be hear- 
ing Andy Williams doing something 
different all over again. 

We think you should listen 
carefully, and you'll learn something. 
First thing you'll learn is not to ignore 
something that’s been around a long 
time just because it has been there. 
It’s been there because it’s good and 
needed. Second, you'll learn what a 
performer can do to stretch himself, 
without selling himself out. And last, 


but not least, maybe you'll enjoy 


yourself ... which is the name of the 
game. 

There hasn’t been a year, since 
1963, in which Andy Williams hasn’t 
sold a Gold Record. There are many 
Williams’ elpees on the market which 
have been certified Gold ones. What 
with his other activities and enor- 
mous appeal, theres no need to 
apologize for Andy or beg anyone to 
give a listen. But we think it would be 
an education for those who are only 
into one kind of thing at the moment 
— and we ask you to listen for your 
own good. 


To most Britons, Providence is a word that 
can be substituted for “thrift’’ which is 
politely trying to describe a person as being 
mean. 

To Americans, Providence conjures up pic- 
tures of a New England city on the East 
Coast which bursts into life in the summer 
when rich businessmen use it as a base to go 
mucking about in boats. 

That’s what the word has meant in the 
past, but it is gradually becoming 
recognized as the name of one of America’s 
most inventive young bands to emerge ina 
long time. 

The six-man band live together in a house 
at Williamett in Oregon where they have 
settled after coming together from all parts 
of the United States in 1971. 

The band avoids placing the tag of 
leader on any member, but lead vocalist 
and keyboard player, Bart Bishop, says that 
he invariably ends up as a spokesman for 
the outfit. 

Bart is in fact a founder member of the 
group. He was born in 1953 in Portland, 
Oregon, and moved to Boise in Idaho as a 
child when his father changed his job. 
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“When | was a child my father played 
drums, but he wasn’t in a band or anything 
like that,” says Bart. “My mother used to do 
a bit of singing and she sang at a few 
funerals, so | suppose you could say that | 
come from a musical family.” 

His first great interest in music was 
inspired by the work of Buddy Holly and 
Hank Williams, but as he grew older he fell 
under the spell of Elvis Presley and later 


moved on to appreciate the music of the - 


Beatles, the Beach Boys, Bach, and the 
Moody Blues, the latter playing a great part 
in the emergence of Providence. 

As a teenager in Boise (pronounced Boys- 
e) Bart learned to play the guitar and made 
himself familiar with keyboards. His next 
step was to public performances and this he 
did with Bob Barriatua, who got into music 
through art. “| soon found music to be my 
sympathetic vibration” says the articulate 
Mr. Barriatua. “l was into rock for a while 
but | found it to be too restricting so when | 
had the chance to do something new in 
music with Bart, | took the opportunity 
gladly.” 

Next to join the line-up was Andy Guzie 


Danny Goldberg © 


Time Is On Their Side 


who joined the band on guitar, which he 
had mastered in his native Minneapolis. 
Andy had been playing guitar since 1966 


and soon slipped into the direction that Bob - 


and Bart were following at the same time as 
well as engraving his own identity on the 
group’s music. 


The brothers Tompkins were the next to 
be recruited, with Tom (the younger) joining 
up at Boise and Tim making the band a five- 
piece when the unit moved to Portland in 


Oregon, which is now their business base, 


only a few miles from their home at the river- 
side village which was one of the first set- 
tlements in that State when English fur 
trapper John McLaughlan was discovering 
the New World 200 years ago. 


The Tompkins boys gave Providence a 


new dimension with their mastery of the — 


cello, viola, flute, violin and percussion - not 
to mention their excellent singing voices - but 


still there was something missing, and the 
band was not complete until Jim Cockey 
added glockenspiel, and another violin to 
the line-up, when he joined in Idaho. Jim — 


(continued on page 62) cota 


It’s almost time for Led Zeppelin to 
celebrate their sixth birthday—and 
from what we've heard from across 
the Atlantic—it’s going to be a blast! 

First word from jolly old you - know 
- where, was that a new elpee was 
going to coincide with that aus- 
picious cccasion, and that it was go- 
ing to be something really special. 
“Unlike anything they've ever done 
before,’’ we were told. But the words 
were scarcely out of our source's 
mouth, when words of caution quic- 
kly followed. 

“You know what perfectionists 
they are ... the record might not be 
ready...” 

We knew, indeed. We've waited 

for Led Zeppelin releases, and so 
have you. 
“But don’t let that worry you”, a 
‘friend of Led Zeppelin told us. 
“Something big is going to happen. 
_ You know how they are about 
birthdays.” 

We did, all right. It was so long 
ago, during their American tour, 
when we'd seen them celebrating 
- Bonzo’s birthday. They'd broken just 
about every group's attendance in 
every city in the States, and they 
‘were heading back from West to East. 
They were in L.A., in fact, and if you 
haven’t heard about it, you may be 
the only one. It happened at a party 
given for Bonzo. A five foot cake had 


been ordered, but apparently nobody © 


was hungry, and they all started 
playing with the cake instead. They 
managed to smear the whole house 
with cake, and Bonzo, himself, car- 
ried away with everything, threw 
Mr. and Mrs. George Harrison in the 
pool. 

The story made all the papers, 
along with a few other details of 
their L.A. escapade. They'd also 
reportedly thrown a table out of their 
hotel - room window, smashed up 
some paintings in a theater lobby, 
and otherwise caused folks who 


didn’t know them too well to label 
them a mite — well, very, actually — 
destructive. 

“They're not,’ a source close to 
them told us. “If you knew how hard 
they worked, and what it’s like to 
take ona tour the size and duration of 
the one they took, you'd understand 
the crazy things that finally happen. 
That's the story the fans never hear. 
They read about the new releases, 
what the critics think about the 
music, the analysis of the music, per- 
sonal - life details. But they never 
hear about what it’s like to be away 
from family, the endless, boring hotel 
rooms, always getting ready for a 
show, never relaxing the way they do 
at home. 

Bob Plant may be the group sex 
symbol on stage, but home in rural 


England, he’s daddy to two adorable 
children and has a wife who he 
thinks is a sex symbol. He misses her 
on tour, he misses his house-—and 
that’s bound to make you a little 
crazy. 

“John Paul Jones is a husband and 
father, too. Has a daughter he dotes 
on. Of course, he’s so music-crazy, 
he'll go on playing all night when 
they're on tour—and with other 
groups if Led Zeppelin should just 
happen to pass out from exhaustion. 

“Bonzo’s got a farm, with horses 
and cows, and he gets alittle nervous 
when he can’t get down there to 
relax. 

“Crazy Jimmy Page doesn’'thavea 
wife, though he swears he misses his 
kids a lot. He’s got a gorgeous home, 

(continued on page 62) 


LED ZEPPELIN 


To Celebrate The Sixth 
-«the story their fans 
never read 


By Margaret Geordie 


Four young musicians, that future his- 
torians will remark, about whom a few facts 
have been preserved, and these largely the 
work of an anonymous early chronicler who 
set them down in that archaic form known as 
a “bio.” (Here there will be a footnote, of 
course, stipulating that bio writers were less 
concerned about their facts than with the 
rapturous style they affected, the point of 
the bio apparently being to extoll the merits 
of its subject. It further seems that bio writers 
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One day they'll be writing about all of this excitement as a_ 
Golden Age of Music. And it’s a fair bet that some Toynbee of 
tomorrow will make his reputation by proving in scholarly: terms | 
that Ten Years After was the most important, and possibly the a 
only durable and prototypical band . its time. 


were paid to speak praises.) 

Having qualified his source and offered 
a wink of caution, our historian will then 
proceed to elaborate on his thesis with juicy 
excesses of enthusiasm which would shame 
the most venal bio writer amongst us. We 
can only be grateful that the members of 
Ten Years After will never see his words, lest 
their modesty be offended ... 

To turn the page and take a peak—our 
special privilege here—is a treat, however, 


for those who really dig TYA. What will this 
man of letters say? From the perspective of 
time beyond, he will look back and report: — 

By the year 1973, the bank known as Ten — 
Years After had emerged from it’s formative 
cycle, uniquely intact, and poised for its 
greatest period which then lay ahead. 

The four, Alvin Lee, guitarist and vocalist; 
Leo Lyons, bassist; Chick Churchill, organist- 
pianist, and Ric Lee, drummer, had (in the 
words of the bio) “got TYA together, had 
stayed together and grown together.” 
Hence, if one cares to survey the 
accelerated evolutionary course of pop 
music in what might be called the post- 
Beatles era, the late 1960's and early 
1970's, the most significant trends are — 
epitomized by the career of this outstanding 
group, Ten Years After. 

Moreover, one could see an increasing in- 
fluence by TYA upon the directions of 
musical change and development. The 
immense popularity of Ten Years After, as 
well as the musical innovations of the band’s 
members, prompted other artists to raise 
their standards of performance, so that the 


effect upon music generally wastostimulate 


technical perfection and encourage artistic 
integrity. 

There follows a welter of footnotes, anda. 
couple of these are relevant. First, the two _ 
Lee’s of TYA are not related to each other; 
and a quote from an obscure source: 
“Keyboardist Chick Churchill outphrases 
and phases out the memory of that. other 
Churchill.” Whoever he was.) 

To speak of the band in 1972, bringing 
“rock & Roll music to the World,” to quote 
the title of their then most recent album 
(Columbia), is to praise a polished and 
matured Ten Years After, at a point five 
years later. For TYA was fledged in 1967. 
Before that year, Alvin Lee and Leo Lyons 
had worked together in the provinces, in 
Hamburg, and in London, a route similar to 
that yellow brick road along which so many 
British musicians had scuffled from 
subsistence to stardom. oe 

Fortune’s touch was on Lee. Some kids ar- 
rive with the silver spoon plus a bowl to put it 
in, but Alvin was luckier. His father was a 
collector of ethnic blues recordings, funky _ 
old 78's, and as a child Alvin heard little but 
the rootstock of pop music at its best: 
Leadbelly, Big Bill Broonzy, Muddy Waters, 
and the whole beloved roster of shouters 


and strummers and mumblers, and tricky 


pickers. He couldn't have had a better 


prepping for his share of the action when 
blues later seized it’s hour in British music of 
the mid 60's. Another event was fortuitously 
timed to remake our music historian’s chosen 
subject. In the mid-fifties, the Presley tidal 
wave hit the shores of Blighty. Again, lucky 
lee was at the precise age to be im- 
pressionable, wide open to accept—and 
later elaborate upon—the Elvis manifesto. 

Leo Lyons, like Lee, was from Nottingham, 
and for what it’s worth, so were Robin Hood 
and his Merry Men. If Robin was as near to 
spot on with his bow-and-arrow as Leo Lyon 
learned to be with his bass, then all the 
stories are true. Leo Llyons—there’s nothing 
in the source material to indicate his as- 
trological sign, but he even _ looks 
leonine—was noted in his pre-TYA days as a 
fast-jamming bass player. His preference 
for jazz fingering established him as a flex- 
ible and resourceful equal partner with the 
‘other members of the group. : 

Our scholar digresses to say that the ma- 
jority of bass players were a sad lot back 
then, made to stand out of the way and play 
rhythm effects, “Whomp, whomp, lump 
lump ...”” And so on. However, Leo Lyons 
could play flashy riffs and variations, which 
gave him a unique status amongst his peers. 
If this seems to be a distortion of things as 
they are, remember that our historian is 
reporting from the distant future, and 
besides, it’s that there are far fewer great. 
bassists than there are guitarists. Further, it’s 
also true that Lyons is incredibly quick and 
agile on an instrument of very severe 
limitations. No questions, he’s one of the 
great bassists of our times. 

These two, Alvin Lee and Leo Lyons, were 
joined by the other two, Chick Churchill and 
Ric Lee, in 1967. For a break, the band was 
booked into London’s famed Marquee Club, 
which incubated whole generations of 
British rock artists. TYA was playing blues, 
into the unswerving musical commitment 
which initially bucked other trends. “We 
would do an occasional ballroom where we 
would die a death,” Lyons told a reporter in 
reminiscing about the band’s first year. 
They weren't exactly a rich band, according 
to Lyons, with secondhand equipment and 
an old van to haul it in. 

As a house band at the Marquee, Ten 
Years After began to pick up prestige anda 
following. Then came 1968, and the 
Windsor Festival, an annual blues and jazz 
event. Ten years after played its collective 
heart out for 20,000 people. Then 20,000 
people stood up and roared their approval 
of Ten Years After. 

Stepping stones: Marquee Club, Windsor 
Festival, recording contract. And their first 
album. 

On the back of that first album is a picture 
of four very serious young guys with Beatle 
haircuts. And shirts with collars. Alvin Lee in 
a zipper jacket. Churchill in a leather jacket, 


looking straight at the camera, maybe hop- 


an appreciation 


ing someone will show up to pay for this so 
they can go free when it’s over. Scared. And 
just unbelievably wet behind the ears. 

There was some nonsense in the liner 
notes on the first album. John C. Gee, 
manager of the Marquee Club, wrote them. 
“I got to know the group pretty well over 
these past few months, but even so, the 
mystery about their past still persists. For ex- 
ample, the organist Chick has no other 
name.” Well, what would you do if you were 
a kid playing loud music and owning the 
name? Leo Lyons was hyped as an ex - 
cowboy actor whod played in German - 
produced Westerns. (‘‘Achtung, Herr Dillon 
...) And Gee spoke of a ring in Ric Lee’s ear, 
the mark of “a very Bohemian life!” 

The “mystery” was that there was no 
mystery, just comfy British middleclass boys 
who had, for reasons only other musicians 
could understand, chosen a trade which is 
tougher, more competitive, and, on the 
average, less rewarding than, say, hod - 
carrying. 

Ric Lee, for the record, was a woodshed 
disciple of Gene Krupa, the innovator who 
first played drums as a solo instrument, and 
a student of all that was good enough to be 
preserved on shellac or acetate. He listened 
to the big bands — Buddy Rich, Duke 
Ellington, Louis Bellson. Given an opening, 
he would tell any interviewer of his dream 
to be a big band drummer. He too cut his 
teeth on ethnic blues, but quickly outgrew 
the simplicity of the older form. Today he is 
absorbed by the complexities of Afro - 
Cuban percussion techniques, which is a 
logical phase of his development, and of the 
dedicated musician's guest for origins. 

As for Chick Churchill, he is that rarest 
bird of all, the rock musician who can read 
and write music. He was a child prodigy, 
and began coaxing classics out of the piano 
when he was a mere five - year - old. Alvin 
Lee has spoken of Chick as being “the best 
musician in the band.” 

To characterize Chick Churchill in a 
couple of words, he’s shy in conversation, 
and laid - back in performance. Where 
Alvin Lee is flashy, Churchill is quietly im- 
pressive. Lyons works in great bursts of 
energy. And Ric Lee plays clean, crisp sets. 
Each of the four is visually as well as audibly 
distinctive, each a different presence from 
the others. 

But it was in terms of their total energy 
that Ten Years After broke through to fame 
via the short and unforgettable excerpt 
from their performance at Woodstock in the 
film of that name. Woodstock was a stun- 
ning experience for TYA, as it was for all 
who played or listened during those fabled 
days and nights of music. 

The picture? 

“| saw it. | saw the film. And | was a bit em- 
barrassed ... | mean, | couldn’t relate to that 
person up there doing that ... ” Alvin Lee 


saw Woodstock as a mixed blessing. An hour 


By Leonard Brown 


and a half of hard and heavy jamming had 
preceded the out - of - context climactic per- 
formance of “I’m Going Home,” which had 
always been the TYA wrapper - upper. Lee’s 
sense of form was offended. 

To get the feel of Lee’s attitude, you 
would have to experience a TYA Concert. 

A Ten Years After concert is as faithful as 
a band can be to the basic premise of all 
concerts. It gets the people off by structuring 
the tensions of its program into an ascen- 
ding curve of excitement. It’s not unlike 
theater, having a beginning, a middle, a 
climax and an ending. As formal as a cor- 
rida, as breath - taking as a sky dive, as sur- 
prising as a new lover, TYA puts the 
audience through changes and turns in 
direct response to its high energy command. 
At the right moment, they jam, and when the 
moment is intuitively right again, they tie all 
the parts together into an irresistible, tightly, 
executed spasm of musical fulfillment. It’s 
orgasmic. No other word quite says it. 

From beginning to end, the suspense is in 
knowing what this amazing band can do, 
but never exactly how it will be ac- 
complished. 

Historian or bio writer or 16 - year - old at 
his /her first big concert — all alike have 
joined the great international tribe of TYA 
fans. Because Ten Years After is just about 
the best there is ... 

For our future historian, these last few 
details ... 

Woodstock thrust the band’s career into 
the super - dimension at stardom, and 
audiences screamed for “I’m Going Home” 
— which TYA stubbornly saved for last, as it 
always had. The recording pace stepped 
up, and Alvin Lee, speaking for the band’s 
feeling in the matter, described the 
problems of the studio. They wanted live 
sounds on their albums, but the live recor- 
dings which were released were never 
wholly satisfactory by the band’s criteria. 
Until “A Space in Time,” Ten Years After 
seldom endorsed its own product without 
reservations. (Their audience agreed — “A 
Space in Time” became their first gold 
album.) 

When they returned at last to the 
spotlight and the studio, they were as they 
had been, four musicians doing what they 
wanted to in the way they wanted to do it. 

Nine albums, eight tours, and and un- 
counted number of sets and sessions later, 
their faces on the newest photographs are 
cool and confident and unguarded. Times 
have changed. The music is always 
changing. Ten Years After is part of a whole, 
affecting its art and its times, and moving 
surely with the motion of these currents, oc- 
casionally returning to the small concert 
halls, in an attempt to re - establish the in- 
timate communion necessary to make the 
emotional growth of their music relevant to 
their audience. 

Here that future historians will begin to 
tell us what comes next, but we may have to 
wait a bit to see that page. 
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WAYNE COUN! 
ELIZABE 


Ladies and gentlemen, | ask you ... Is it 
possible for a celebrated, glamorous star 
of the ‘underground’, to find love, peace 
and happiness as a star of the masses? 
Will he or she, be able to adjust to the 
commercial and competitive facts of 
show business life, which any performer 
must live with? Is LOU REED really happy 
... or does he secretly wish to be 
transported back to the early days of THE 
VELVET UNDERGROUND performing 
for no bread, in dusty Greenwich Village 
lofts? 

Well, it’s too late to ask Reed ... he’s 
already made it. But Hit Parader, in an ef- 
fort to trace the development of an 
‘underground star’ as he approaches the 
brink of commercial stardom, has con- 
ducted the following interview with one 
such newcomer. His name is WAYNE 
COUNTY. The group which works with 
him onstage is billed as QUEEN 
ELIZABETH. 

WAYNE COUNTY & QUEEN ELIZABETH 
have rapidly, within a short period of two 
years, become the hottest act on the 
underground circuit in New York. The 
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By Robert Magnus 


noise they have been making is just being 
heard by the powerful and influential 
talent agencies and record companies. In 


this era of ‘freak stardom’, the men on top 


are well aware that a personality such as 
WAYNE COUNTY, is a very hot com- 
modity. 

We, as reporters, must also have the 
foresight of picking the winners, before 
they hit big. WAYNE COUNTY falls into 
that category. The following interview 
took place at the famous Max’s Kansas 
City in Manhattan, where Wayne holds 
court, with the likes of ALICE COOPER and 
THE NEW YORK DOLLS. (There will be 
more information on the activities of THE 
DOLLS in upcoming Hit Parader issues.) 


R.M.: Wayne ... what does your family 
think of what you’re into? 

W.C.: Well ... | talked to my mother on the 
phone last week and she had seen me on 
the David Suskind Television Show. And | 
was all done up with green hair, knickers, 
ruby red lips ... you know extremely 
painted. And my mother told me that my 
aunt had called her and told her to turn 
the T. V. on to the Suskind Show. She told 
my mother to look at the person on the 
left ... and she asked her if she knew who 
it was. My mother didn’t realize it was 
me until after | started talking. But it’s 
cool with her. To her it’s all just show 
business. 


R.M.: Let’s talk about your background ... 
what was it like? What were your family 
‘and friends like? 

W.C.: Well ... my father’s family were 
what you call ‘rednecks’ ... mountain 
people. My father’s mother even used old 
English expressions like ‘yonder’ and ‘ye’. 
My mother was educated and came from 
town. We lived all my life in Dallas, 
Georgia. It was a small town ... one red 
light, one drug store; one movie house. 
But | must say that all of my family were 
eccentric or strange in their own ways. 


R.M.: When did you finally 
Georgia? 

W.C.: | was twenty - two and I came to 
New York City for the first time. But 
before that, | had gone to live in Atlanta, 
Georgia. | naturally got in with all the 
crazy people ... the drag queens. | would 
work in drag in these clubs. They would 
all do numbers miming records ... but 


leave 


somehow | didn’t think it was right ... Not 
to do your own voice.It was all very | 
campy then. When | came to New York, 
instead of campy drag ... | got into a hip- 
pie type drag ... sandals and beads ... 
freakier and freakier. At one time | was 

sharing an apartment with JACKIE CUR- 
TIS, HOLLY WOODLAWN, LEE CHILDERS 
and RITA REDD. We all used to Petey 
each other's clothes. 


R.M.: How did you differ from the rest of _ 
them? 
W.C.: Well ... most of them went into. 
camp numbers ... but | went into pure 
rock. Before that | had acted a little bit. | 
think the first thing | did was this play 
about prison life and | played a lesbian. It _ 
was a great part and I loved it. 


R.M.: What about your ambitions now ... 
are they as far reaching as David 
Bowie's? 

W.C.: They're further reaching than 
David Bowie's. 


minutes with, if you had your choice ... . 


than anyone else in the rest of the world? 
W.C.: That’s a hard one. | don’t know. 


Probably in the past it would have been | 


Mick Jagger. | really used to love the 
Stones. | even tried to look like them fora 
while. But ... | think it would really be 
interesting to meet a criminal ... to find 
out what makes them do the things they 
do. Someone like Charles Manson ... | 
think it would be interesting. But | sup- 
pose a few years ago it would have been 
the Rolling Stones. 


leven won a contest onaradio station. . 


It was to pick out your favorite record on 
the top charts. | picked out “It's All Over 
Now” by the Stones. | won a Stones 
album and a copy of John Lennon’s ‘In 
His Own Right’’. | can remember that |! 
even wrote a letter to the local disc jockey 
at the station, pleading and begging him 
that if when the Stones came into town... 
he would fix it so that | could meet them. 


R.M.: What kind of things would you like 
to get into that you haven’t done as yet? 
W.C.: Well ... I'd like to develop a whole 
new concept of rock show. Big stage 
productions ... plays... but plays with real 
rock and roll music. Nothing like ‘Jesus 
Christ Superstar’ or “Hair’’. 


R.M.: How would you enter into it ...as.a 
writer ... performer? 

W.C.: Strictly as a performer. Singing and 
acing. 


R.M.: What do you wear to bed at night? 
W.C.: Nothing at all. 


R.M.: Who are your favorite movie stars? 
W.C.: The big ones. Marilyn Monroe, 
Clark Gable, Jean Harlow. And Beverly 
Michaels. She’s really my favorite. 


R.M.: What do you think of television? 
W.C.: | couldn’t live without it. My 


favorite shows are “FATHER KNOWS 
BEST’, LET'S MAKE A DEAL" and “I LOVE 
LUCY’. also love “ANDY GRIFFITH" and 
“PETTICOAT JUNCTION” 


R.M.: What are you gonna do when you 
get rich? 

W.C.: I'd like to be so rich that I’d never 
have to lift a finger. I’m gonna be trashy 
rich. If you're gonna do it ... do it all the 


way. 


R.M.: You'd like to have everything taken 
care of? 

W.C.: Everything. I'd even like to be car- 
ried around on a litter like one of them 
‘demi - gods’. Like in “Safyricon”’. Like if 
you'd ask me who would be the one per- 
son I'd like to be ... | would say ... God. 
Just go all the way. If! was God I could do 
anything and have anything. But | don’t 


ee = 


want to be God for any selfish reasons. 
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R.M.: Did you always have the feeling 
that one day you were going to do 
something big? 

W.C.: Sure, | always felt that I just had to 
get more out of life than just living and 
dying in the South. 


R.M.: Wayne, do you feel that you are us- 
ing ‘shock-impact’ to get where you want 
to go? 

W.C.: Well ... | do and | don’t. Actually, 
I’ve always been into shocking people. 
When | was younger, my friends and | 
used to do what we called ‘“‘wreckin”. 
We'd just wreck everybody’s minds. All 
kinds of crazy things. | loved doin’ that. 


R.M.: Where does music enter into your 
trip? 

W.C.: Well, | usually start with the title. 
And then I'll think of the kind of reaction | 
want to get. After that | write the lyrics, 
with that reaction in mind. 


R.M.: So then, your music has become a 
heavier aspect of your trip? 

W.C.: Definitely. The three I’ve just 
taped: “Confusion”, “Max's” and ‘Stuck 
On You”, I'm really pleased with. They 
say what | want to say. The lyrics really 
matter to me. 


R.M.: Do you think that Wayne County 
‘has a chance’? 

W.C.: Wayne County has a chance, just 
like everybody else, as long as he is 


breathing. Cp 
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Willie Wilson 


Somewhere along the way ... at one time 
or another ... any musician who is not mak- 
ing it alone, must at least consider the pos- 
sibility of linking his own talents up with 
another musician or musicians. Quite often, 
it proves to be exactly the sensational 
chemical element which will prove to be 
successful. Example: Would SIMON have 
made it without GARFUNKEL? Or would 
GARFUNKEL have made it without SIMON? 
Of course they’ve now established 
themselves as popular solo performers and 
musicians ... but the unanswered question is 
... would they have hit originally ... working 
on their own? 

The music industry is now witnessing the 
emergence of two talented groups ... each 
of whom were not able to make much of a 
dent working independently. The two 
groups are THE SUTHERLAND BROTHERS 
and QUIVER. Now combined, they are 


lain Sutherland 


HE SUTHERLAND BROS. 


finally achieving a good hearing from the 
record buyers of the United States and 
Great Britain. 

Their first album recorded as a group is 
entitled: “Lifeboat” on Island Records which 
is distributed by Capitol Records in the 
States. The six-man group’s sound is non - 


boisterous rock dominated by piano and 


organ, tasty guitar work and the lead 
singing of lain and Gavin Sutherland. 
They (lain and Gavin) write catchy tunes, 
such as “You Got Me Anyway,” “Real Love,” 
“Have You Had A Vision,” “Lifeboat,” and 
“Change the Wind.” The relaxed sound 
which they have achieved is immensely 
appealing. The boys are simply having a 
good time and it comes through in their 
music. Obviously, they’re having even a 
better time of it ... since joining together. 
At the time of the team-up, both the 
Sutherland Brothers and Quiver had been 


Gavin Sutherland 
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Bruce Thomas Tim Renwick 


reccnsidering their musical directions. The 
Brothers had been wanting to play with a 
band for several months. Quiver was seek- 
ing new composing and singing talent. They 
were brought together by Wayne Bardell, 
manager of the Sutherland Brothers. It was 
at that point that the sparks began to fly! 

The backgrounds of the two groups were 
amazingly similar. The Sutherland Brothers 
had been with Island Records for a little over 
a year, releasing two albums titled “The 
Sutherland Brothers Band” and “Lifeboat.” 
Their three singles, “The Pie” Sailing” and 
“A Lady Like You”, were warmly received by 
press and radio folks and to a reasonable 
degree established the brothers with the 
public. 


Quiver had been together for two anda 


half years, recording two albums for 
another label entitled “Quiver” and “Gone 
In The Morning”. They had developed a 


Peter Wood 


good following around Great Britain, play- 
ing at several major festivals and touring for 
a while with THE WHO, with whom they 
opened the Rainbow Theatre in London in 
November, 1971. 

The combined group now totals six 
members. IAIN SUTHERLAND is twenty-one. 
He is featured on guitar and vocals. lain had 
been playing and writing songs since he was 
twelve years old. He turned professional at 
the age of eighteen and at that time 
decided to discontinue his studying at the 
University of Manchester. It was lain who 
wrote the groups new hit single, “You Got 
Me Anyway.” 

GAVIN SUTHERLAND is twenty-three. He 
is featured on electric guitar and vocals. 
Gavin, after playing in the amateur 
leagues, turned pro and joined his brother's 
group. Apart from a brief spell when he had 
his own group, he’s always been involved 
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musically with his brother. 

TIM RENWICK is twenty-three. He is 
featured on electric guitar. He formed 
Quiver together with CAL BATCHELOR who 
has since returned to his native Canada. Tim 
is from Cambridge and played with several 
local bands there before making the big 
move to London, where his first major gig 
was to play in the band led by JACKIE 
LOMAX during the time he recorded for Ap- 


ple. 


BRUCE THOMAS plays bass guitar. He 
turned pro in 1967 when he came to London 
from Middlesborough with FREE’s PAUL 
RODGERS when both were in a band called 
the ROAD RUNNERS. Leaving there, he 
worked as a session man for a year before 
joining Quiver to replace the band’s original 
bass player. He has been with Quiver two 
years. 


WILLIE WILSON is twenty-four. He is 
featured on drums. Also from Cambridge, 
where he initially met Tim. Willie has played 
in local groups and then went on to SYD 
BARRETT’s solo album. He then joined 
COCHISE, with whom he recorded two 
albums. He, too, has been with Quiver for 
two years. 


PETER WOOD is twenty-three. He is 


featured on piano, organ and accordion. 
The newest member of Quiver, he joined 


40 


after the linkup with the Sutherland 
brothers. He has played piano since the age 
of fifteen. He studied music at the very 
famous Royal College of Music. Peter had 
loads of session work under his belt, and he 
had also written arrangements for a 
multitude of music people, one of the most 
recent being JONATHAN KELLY. 

Since the merge of the two groups and 
the release of “Lifeboat” they now find 
themselves constantly busy. Their audience 
is no longer confined to a small cultllike 
following in England, but now encompasses 
a goodly amount of record buyers there and 
in the states. Their sound admittedly, is 
Americanized. But that certainly hasn't hurt 
quite a few popular English rock groups, in- 
cluding The Rolling Stones. 

It would seem that THE SUTHERLAND 
BROTHERS and QUIVER have made a good 
bargain for themselves. They've just recently 
completed a successful American tour. They 
are now back home in London working on 
their second album, yet untitled. In the 
meantime, “Lifeboat” and their single cut 
are cleaning up. 

Would the Sutherlands have made it 
alone? Or would Quiver have made it 
alone? Perhaps ... but the record charts are 
now showing that they are definitely making 
it as a combined group! And I’m quite sure 
that none of them will argue the point! G]> 
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Ain't nobody around who isn’t 
claiming Ike Turner and his woman 
Tina for their very own these days. 
Yeah, the categorizers do have a bag 
for them, just like they do for 
everybody else. The name of the 

“spirit of their music is rhythm and 
blues, what used to be called raw 
soul on the circuit, and as special as 
country music with just as specialized 
an audience. And while Ike and the 
lush Tina would be the first to call 
their music soul, there can be no 
doubt that their audience isn’t quite 
that specialized anymore. 

_ They've gained as big a front 
among the progressive fans and even 

_among rock and sweet - sound freaks 

as they have among the R&B set. 

They’re always on the R&B charts — 

and very nearly as often on the 
general pop charts. Tina’s been 
called “my favorite singer’’ by the 
likes of the late, great Janis Joplin, 
and they were one of the few acts the 

Stones asked to accompany them on 
their last U.S. Tour. Fact is, Tina's 

been touted as a female ‘Mick 
Jagger.’’ But the truth is she’s just 
straight Tina, and that’s good 
enough. Just ask the composing, ar- 
ranging, producing end of the team, 
Ike, and he'll tell you. 

Sell-out concerts, songs like ‘‘Come 
Together,’ appearances in Las Vegas 
and on TV — in both musical and ac- 
ting roles — have taught middle - 
class white audiences to dig the real 
thing, and to know it when they see 
it. 

Their success is established and has 
been for a long time, but it wasn’t so 
easy for this now beautiful, confident 
duo. Like many American blues/soul 
groups, it took the English to discover 
them first. 

“River Deep, Mountain High’ 


Teachin’ The World 
To Rig The Real Thing 


By Bobbie G. Jackson 
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wasn’t exactly a flop on these shores, 
but it was a sensation in England. 
Released in 1966, it shot to the 
number - one spot on the British 
charts. They weren't exactly 
unknown at the time. They'd been 
doing rather well since 1959, when 
Ike had written a little number called 
“Fool In Love.” It had been written for 
another singer who'd never showed 
up to record it. But Tina knew it, gave 
it a whirl, and it sold a million copies. 

But as all in the biz know, one hit 
does not make a permanent success, 
and it wasn’t really until the sixties 
that anyone besides Ike and Tina 
knew they were here to stay. 

They knew it. They had to. There — 
had already been too much of their 
lives invested in music, and they just 
couldn’t quit. They had to rise, like 
the cream they are, to the top. 

For Ike, the investment in time 
alone has been more than twenty 
years. In fact, he was six years old 
when he first began making music. It 
was in Clarksdale, Mississippi, the 
town where he was born. 

“I played on an old piano in a 
church lady’s house,’’ he remembers. 
“She would let me play if | would cut - 
wood for her in return. At the time, | 
really didn’t know what a piano was. 
All | knew was that when | pushed 
down on the keys it made a sound 
that | liked. After picking out a few 
notes to ‘Blues in the Night,’ and 


other tunes that were popular at the 
time, | started to beg my mother to 
buy me my own! When school was 

out that year, | came home with my 


report card full of good grades. | 
walked in the house and there it was 
... anew piano she said was all mine! 
This was the real beginning of my 
career.” 

After teaching himself the piano, 
Ike started performing in school plays 
and just off - the - cuff for friends, 
relatives and anyone else who would 
listen. 

After high school, Ike started in 
right away, doing the thing he knew 
he loved best. He put together a 
group called Kings of Rhythm. 
Ultimately, they cut a record called 
“Rocket 88,” Ike’s first R&B hit. Only 
nobody outside the business knew it 
was Ike’s, and he certainly never got 
rich off it.’’ 

It was a big financial score,” he 
says laughing now, ‘cause he can af- 
ford to, ‘‘but some dude at the record 
company beat me, and | only got 
forty dollars for writing, producing 
and recording it.’ He was already 
wise in the way of music, but a baby 
on the business end. But he was lear- 
ning, and he did the only thing he 
could at the time, took his boys on the 
road. 


“Somehow,” he says, more than 
just a bit of wonder in his voice, “I 
ended up putting down in St. Louis. It 
was around 1956, and | was playing 
at this night club and through very 
unique circumstances | met Annie 
Bullock — the future Tina Turner!”’ 

Unique, indeed, since Annie Mae 
Bullock was born down in 
Brownsville, Tennessee and grew up 
in Knoxville, in the lap of a large, 
gospel - singing family. She did love 
singing, did show up good in some 
talent contests, and did move to St. 
Louis with her sister. 

“I was going to night clubs with 
my sister. Ike was working at one 
that we used to go to all the time. 
Well, | used to ask him to let me sing. 
He’d say okay, but never called me on 
stage. 

“One night, he was playing organ 
and the drummer put a microphone 
in front of my sister for her to sing. 
She said, ‘No.’ 

“Ike was shocked! When he 
finished the tune, he called me on 
stage. | did several numbers with 
them that night ...” 

And she apparently impressed Ike, 
She later joined the group ... later 
joined Ike in wedded bliss ... and 
both are esconced right where they 
deserve — on top. It didn’t happen 
overnight, but nothing good or per- 
manent ever does. If they had just 
made it for the soul folk alone, they’d 
be important. Today, they belong to 


everyone, and the pleasure they give 


is universal. 
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Over 
$9,000 in 


prizes 


Awarded Mc mthhiy 


Draw the 
Lumberjack 


Let the Lumberjack help you test 
your talent. You may win one of five 
$845.00 Commercial Art Scholarships 
or any one of seventy-five $10.00 cash 
prizes. 

Draw the Lumberjack any size ex- 
cept like a tracing. Use pencil. Every 
qualified entrant receives a free pro- 
fessional estimate of his art talent. 

Each winner receives a two year 
scholarship in commercial art taught 
by Art Instruction Schools, Inc., one 
of America’s leading home study art 
schools. 

Try for an art scholarship that may 
lead you into the exciting fields of 
advertising art and illustrating, car- 
tooning or painting. Your entry will be 
judged in the month received but not 
later than March 31, 1974. Prizes 
awarded for best drawings of various 
subjects received from qualified en- 
trants age 14 and over. One $25 cash 
award for the best drawing from en- 
trants age 12 and 13. No drawings can 
be returned. Our students and pro- 
fessional artists not eligible. Contest 
winners will be notified. Send your 
entry today. 

MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS, INC. 
Studio 4J-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 
Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 


Name 
Occupation... ee Age 
Addréss Bisa. Y.) ae 
City ; Sageues State 
County— Zip Code 


Cy, 
% 
cal Telephone Number____ 
5 é Accredited by the Accrediting Commission 
‘howe ws® Of the National Home Study Council. — 


IT’S WHAT’S HAPPENING 


(continued from page 11) 


missioner has ruled in favor of Black Oak Ar- 
kansas in the rock group’s action to void 
early management, recording and publish- 
ing contracts with Lee D. Weisel and Sheldon 
Krechman of Professional Talent Associates 


and Illiad Productions and Professional 


Talent Associates, Inc. 

Under the ruling, Weisel and Krechman 
must return to Black Oak Arkansas 
previously collected commissions totaling 
$18,500. 

The determination was based on Com- 
mission findings that Weisel and Krechman 
had violated the state labor code by acting in 
the capacity of -an unlicensed artists’ 
manager. 

Black Oak Arkansas is now managed by 
Norman (Butch) Stone. 

Daniel M. Sklar of Sklar, Kornblum & 
Coben, Inc., represented the group in the ac- 
tion heard before Commissioner Arthur 
Stahl .. It was filed on June 20, 1972. 


NEW YORK... Nice to see Suzi Quatro having 
success in England, hope she repeats it all 
over here ... We are eagerly awaiting the 
release of “Quadrophenia,” the new rock 
opera by the Who about a boy named Jimmy, 
although it sounds awfully familiar ... Keep 
on rocking! ... Focus’ lead guitarist — Jan 
Akkerman — has toppled Eric Clapton from 
his position as the world’s top guitarist, ac- 
cording to the annual poll conducted by 
Britain’s prestigious weekly, Melody Maker. 
Akkerman was voted number one, Clapton 
came out number two, and Yes’ Steve Howe 
came in third, making Akkerman the first 
Continental European ever to grab the win- 
ning slot in any of the poll's categories. 

Focus itself scored a remarkable list of 
victories — especially for a group of 
Dutchmen the English had never heard of 
two years ago. They were voted the second 
best group in the world (Yes was number 
one), beating out such venerable rock 
heavies as ELP, Pink Floyd, Led Zep, Alice 
Cooper and the Rolling Stones. i tunes 
“Sylvia” and “Hocus Pocus” captured the 
number two and three positions in the 
singles category. 

Thijs Van Leer copped the third place spot 
in the miscellaneous instrument category for 
his facility with the flute, the number five 
position in the keyboard race, and the 
number. eight spot in the sweepstakes for 
best composer. The group’s LP Focus III (on 
Sire Records) leapt into the number three 
niche, and Focus scored in 10 out of 14 pos- 
sible categories and showed up a total of 
twelve times — more than any other group 
but Yes (who also showed up 12 times). Not 
bad for a foursome that doesn’t even tie its 
own wooden shoelaces. 

SWITZERLAND ... The Moody Blues set an 
attendance record for the Fest-Halle in Bern, 
Switzerland when their concert there at- 
tracted 8200 fans, shattering a mark of 8000 
set a couple of years ago by Emerson, Lake 
and Palmer. Bern is a relatively small Swiss 


town, and Moody Blues fans came from as 
far away as Zurich, Montreaux, and parts of 
France to see the group. 


COLORADO ... That wasn’t Flash Cadillac 
flashing frontally three years ago! 

Well, you see, Flash Cadillac has been un- 
duly credited with a “somewhat daring dis- 
play of frontal nudity,” according to a 
demand for correction from the National As- 
sociation of Frontal Nudity (NAFN). 

The Boulder, Colorado, concert incident 
actually centered around NAFN members, 
who unzipped and otherwise uncovered 
shortly after arriving at the event and wor- 
king their way down front. 

_They were there unaware it was a Flash 
Cadillac and the Continental Kids concert, 
according to NAFN Director Benton R. 
Thomas, who explained that members “went 
to skin” in the belief they were disrupting a 
political rally. 

“The band on stage simply kept on playing 
and drinking beer,” said Thomas, “so credit 
where credit is due, to the courageous 
members of the NAFN, and not to Flash 
Cadillac. Even their drummer kept his trap 
shut!” 

“It was all an unfortunate situation but it 
happened three years ago, so let’s forget it,” 
commented FCCK Manager Peter Rachtman. 

Flash Cadillac (Himself) commented, 
“Forget what?” 


LONDON ... A six album release is scheduled 
by Ember Records, headed by a special Jimi 
Hendrix LP, “In the Beginning — Hendrix.” 

There will be albums by Liberace, Donnie 
Elbert and Dizzy Gillespie, as well as a 
“Themes from the Movies” special and the 
fourth volume of classic recordings by En- 
rico Caruso. 

Songs on the Hendrix album include “You 
Got Me Running,” “Money,” “Let's Go, 
Let’s Go, Let’s Go,” “You Got What It 
Takes,” “Sweet Little Angel,” “Walkin’ the 
Dog,” “There is Something On Your Mind,” 
and “Hard Night.” 

“Candlelight Classics” by Liberace in- 
clude a series of contemporary and 
traditional tunes, while “The Roots of Don- 
nie Elbert” includes several instrumental 
cuts. “Dizzy in Paris” offers a broad range of 
blues classics. 

The movie LP includes themes from “The 
Godfather,” “Love Story,” the James Bond 
films, “The Go - Between,” and “On the 
Road.” Caruso is heard singing both in 
English ard Italian. 


HOLLYWOOD ... A three part radio program, 
“The Moody Blues Story,” has been 
produced by Radio Wilde in association with 
Threshold Records and is currently being 
offered to North American radio stations. 

More than 25% of the programs is nar- 
ration by four of the Moody Blues, Graeme 
Edge, Mike Pinder, Ray Thomas, and Justin 
Hayward. A total of 38 minutes of Moody 
Blues narration was culled from more than 
four hours of interviews conducted by Radio 
Wilde Director John Thompson. These are 
the first such interviews that the Moodies 
have ever given. 


KEITH RICHARD OR 
RICHARDS? 


Dear Editor, 

A while ago, someone 
wrote and asked if Keith (of 
The Rolling Stones) had the 
last name Richards or 
Richard. You said 
Richards—which is wrong. 
He dropped the ‘'s’ a long 
time ago, but he likes to con- 
fuse us by listing his last 
name as Richards in some 
places and Richard in others 
(like the “Exile on Main 
Street” sleeves). But don’t let 
him fool you. His last name is 
RICHARD! Believe me! 


One Who Knows 


Well, he could have fooled 
us, obviously. Or could it be 
that Mr. Richard—or is it 
Richards?—doesn't know 
which is right, either? 


GRAND FUNK STAMPS OUT 
DRUGS 


Dear Editor, 

Mark David Schwartz did 
a great job on his article 
about Grand Funk doing 
their thing to wipe out drugs. 
If everybody would take the 
same kind of action as GF 
did—if everybody would 
stop talking about it and do 
something—this world just 
might be in great shape. 

GF is the greatest. Their 
music is hard and 
meaningful, and Mark Farner 
is a great composer. If | had 
only one goal in life, it would 
be to meet Mark and GF. 


Your fan, too, 
Steve Roak 
San Pedro, California 


We're passing on the mes- 
sage, Steve, and who 
knows, GF may just read it 


and ask for an_ intro 
themselves. 


SLY ENCORE, PLEASE 


Dear Editor, 

I've been reading Hit 
Parader for a long time now 
and you did do an article on 
the Voices of East Harlem 
which | loved. I’m hip on that 
group and they are really 
outtasight. | really dig their 
music. 

There’s another group I'd 
like you do do—Sly and the 
Family Stone. Man, he’s got 
some sounds that are really 
together. So keep on doing 
the do and |’m sure this 
magazine will always be on 
top ... 

Rosey Andler 
Coal Center, Pa. 
We did do Sly about two is- 
sues back—and plan to add 
more to that in the near 
future. 


WE WANT GILBERT 
O'SULLIVAN! 


Dear Editor, 

| read your magazine all 
the time, and enjoy it! But | 
would enjoy it more if you 
put more stories about 
Gilbert O'Sullivan in it. In all 
the time I’ve been reading 
your magazine, I’ve only 
caught one story on him and 
a short one at that! Come on! 
He deserves more than that! 


Karen Anderson 
Aloha, Oregon 


Well, you can catch him 
again, right in this very is- 
sue. And if we seem to do 
short stories on him ... 
well, Gilbert tells us he 
doesn't like talking about 
himself too much. = GI» 
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Already now 
the people know 


Ovation sound's 
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Ovation 
Naturally 


For more detailed information on 
Ovation products, send 50¢ to 
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New Hartford, Conn. 06057, 
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LET ME SERENADE YOU 


(As recorded by Three Dog Night) 
JOHN FINLEY 


1 will serenade you all along the way 
1 will serenade you any way you say. 


Take you to the country 
And I'll take you to the show 
Show you to my garden 
I know you'll make it grow. 


If you let me serenade you 
You know that’s what you come for 
So that | will serenade you 


MY MUSIC 


(As recorded by Loggins & Messina) 


JIM MESSINA 
KEN LOGGINS 


Hey little girl won’t you meet me at the 
; school yard gate 

| got backstage passes to the biggest 

show in town 
So honey don’t you make me be late 
If we leave a little early and we hurry 
We can get in with the band 
And little Timmy Schmidt has got his old 
man’s van 
So let’s get to gettin’ while the gettin’ is 
right 
And roll with the rhythm tonight. 


God knows that | love my music 
Ain't no one gonna change my tune 
Don’t cha know that I love my music 
Ain’t never gonna change my tune. 


Hey little girl want-a dance with you all 
night long 
‘The music’s got me buzzin’ and | feel 
pretty loose 
1 feel the rhythm and it’s comin’ on 
strong 
Let me lay a little wisdom on you baby 
There’s power in the sound 
With everybody jumpin’ we can bring 
the house down 
So let's get to gettin’ while the gettin’ is 
right 
And roll with the rhythm tonight. 


God knows that | love my music 
“Ain't no one gonna change my tune 
Don’t cha know that I love my music 
Ain't never gonna change my tune. 
Do do do do do do do do 


©Copyright 1973 by Gnossos Music 
and Jasperilla Music Co. 


..,And when the walls begin to fall 
Can't hold back the joy in that love will 
conquer all 

Every moment and every day 

If you want to hold me you know that I 
will stay 
If you let me serenade you 
1 will serenade you 
You know that’s what | want. 


I'll wake you in the moring 
I’m your sunrise high 
Your fire in the evening 
When it blows outside. . 


©Copyright 1973 by Warner 
Tamerlane Publishing Corp. All rights 
reserved. 


THE RIVER OF LOVE 
(As recorded by B.W. Stevenson) 
DANIEL MOORE 


What do | do when | wanna get a hold 
on you 
What do | say to make you come around 
my way 
Do you believe we should let each other 
know 
When we want to flow down the river 
Sail down the river 
The sweet, sweet river of love 
Flow down the river 
Sail down the river 
The sweet, sweet river of love. 


’ What do you do when you want togeta 


hold on me 
You know that I fall in love so easily 
Do you believe we should let each other 
know 
When we want to flow down the river 
Sail down the river 
The sweet, sweet river of love 
Flow down the river 
Sail down the river 
The sweet, sweet river of love. 


! want. you to know you can always 
count on me 
To stop what I’m doing and keep you 
company 
Do we believe we should let each other 
know 
When we want to flow down the river 
Sail down the river 
The sweet, sweet river of love 
Flow down the river 
Sail down the river 
The sweet, sweet river of love. 


©Copyright 1973 by ABC/Dunhill 
Music, Inc. and Speed Music. All rights 
__ reserved. 


LEAVE ME ALONE 
(Ruby Red Dress) 


(As recorded by Helen Reddy) 


LINDA LAURIE 
Big ole Ruby red dress 
Wanders ‘round the town 
Talkin’ to herself 
Now sometimes settin’ down 
Don’t you get too close now 
Ruby runs away 
Poor ole Ruby red dress 
Born a sorry day 
1 can hear her say. 
Leave me alone won't you leave me 
alone 
Please leave me alone 
Now leave me alone, leave me alone 
Please leave me alone yes leave me 
alone 
Leave me alone won't you leave me 
alone _ 
Please leave me alone 
Now leave me alone, leave me alone 
Just leave me alone oh leave me. 


Big ole Ruby red dress 
Ev'rybody laughs 
Say she’s got no future and never made 
no past 
Something hurt that Ruby 
Something she can’t bear 
Ya look at her real close ya see a little 
tear 
When she says now. 
Leave me alone won't you leave me 
alone 
Please leave me alone 
Now leave me alone leave me alone 
Please leave me alone yes leave me 
Leave me alone won’t you leave me 
alone 
Please leave me alone 
Now leave me alone leave me alone 
Just leave me alone oh leave me. 


Some folks say some farm boy up from 
Tennessee 
Taught it all to Ruby then just let her be 
Her Daddy tried to hide it 
Tried to keep things cool 
But something happened to Ruby 
She broke down to a fool 
Who just says now. 
Leave me alone won't you leave me 
alone 
Please leave me alone 
Now leave me alone leave me alone 
Please leave me alone yes leave me 
Leave me alone won't you leave me 
alone 
Please leave me alone 
Now leave me alone leave me alone 
Please leave me alone yes leave me. 


©Copyright 1973 by Anne-Rachel 
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TIME IN A BOTTLE 


(As recorded by Jim Croce) 
JIM CROCE 


If | could save time in a bottle 
The first thing that I'd like to do 
Is to save every day ‘til eternity passes 
away 
Just to spend them with you. 


If | could make days last forever 
‘If words could make wishes come true 
I'd save every day like a treasure and 
then 
Again | would spend them with you. 


There never seems to be enough time 
To do the things you want to do once 
you find them 
I've looked around enough to know 


ARE YOU LONESOME 
TONIGHT? 


(As recorded by Donny Osmond) 


ROY TURK 
LOU HANDMAN 


Tonight I’m down hearted 
For tho’ we have parted 
I love you and | always will 
And while I’m so lonely 
I’m writing you only 
To see if you care for me still. 


Are you lonesome tonight 
Do you miss me tonight 
Are you sorry we drifted apart 
Does your memory stray to a bright 
summer day 
When | kissed you and called you 
sweetheart 
Do the chairs in your parlor seem empty 
and bare 
Do you gaze at your doorstep and pic- 
ture me there 
Is your heart filled with pain 
Shall | come back again 
Tell me, dear, are you lonesome 
tonight? 


| hold with affection 
A fond recollection 
A romance of days now gone by 
And often | wonder 
If | made a blunder 
By letting you bid me “Goodbye”. 


©copyright 1926 by Bourne, Inc., as- 

signed 1961 to Bourne Co., 1212 

Avenue of the Americas, New York, 

N.Y. 10036. Copyright Renewed. All 
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That you’re the one | want to go thru 
time with. 


| had a box just for wishes 
And dreams that had never come true 
The box would be empty except for the 
mem’ry of how they were answered by 
you 
There never seems to be enough time 
To do the things you want to do once 
you find them 
I've looked around enough to know 
That you’re the one | want to go thru 
time with. 


©copyright 1971 by Blendingwell 
Music, Inc. For U.S.A. & Canada: 


©copyright 1971 by Blendingwell Music, 


‘Inc. and Wingate Music Corp. c/o 

Publishers’ Licensing Corporation, 40 

West 55th Street, New York, N.Y. 
10019. 


ABRA-CA-DABRA 


(As recorded by the DeFranco Family) 


TIM MARTIN 
_ WALT MESKELL 


Don’t ya know | get a magical feelin’ 
Ev'ry time you’re near 

And it always sets me rockin’ and 

reelin’ 

When you disappear 

You keep me wond’rin’ just how good it 

could be 
Don’t ya know it feels like magic, baby 
What you’re doin’ to me. 


Abra-ca-dabra 
Ala-ka-zam 
Abra-ca-dabra 
Look where | am 
You got me believin’ in things | didn’t 
before 
Abra-ca-dabra 
Won't you show me some more. 


Show me now, show me now 
Show me now now now 
Abra-ca-dabra 
Ala-ka-zam 
Abra-ca-dabra 
Look where | am. 


Don’t ya know ya got a spell on me baby 
| don’t know what to do 
Half the time I’m full ‘a all kinds ‘a crazy 
daydreams over you 
No use explainin’ what those feelin’s 
could be 
Don’t ya know it feels like magic, baby 
When you give ‘em to me. 


©copyright 1973 by 20th Century 
Music Corp. and Cakewalk Music. 


CHAPEL OF LOVE 


(As recorded by Bette Midler) 


PHIL SPECTOR 
ELLIE GREENWICH 
JEFF BARRY 


Goin’ to the chapel and we’ re gonna get 
married 
Goin’ to the chapel and we’re gonna get 
married 
Gee, | really love you and we're gonna 
get married 
Goin’ to the chapel of love. 


Spring is here 
The sky is blue 
Birds all sing as if they knew 
Today’s the day we'll say | do 
And we'll never be lonely any more. 


Bells will ring 
The sun will shine 
I'll be his and he’ll be mine 
We'll love until the end of time 
And we'll never be lonely any more. 


©copyright 1964 by Trio Music Co., Inc. 


BABY COME CLOSE 


(As recorded by Smokey Robinson) 


WILLIAM ROBINSON 
PAMELA MOFFETT 
MARVIN TARPLIN 


Turn the lights down low 
Baby come close 
Put your hand in mine 
Oh please be kind 
Let me touch your heart 
Let the fire start 
Ooh so warm, so warm. 


Yeah let the soft music play 
Please darling stay 
Put your trust in me 
Let this love be 
This is for real 
Let time stand still 
Ooh so warm, so warm, so warm 
Turn the lights down low 
Baby come close 
Let dreams come true 
For me and you 
Ah we won't regret 
We won't forget 
Ooh so warm, so warm 
Yeah yeah yeah yeah 
So warm, so warm 
Turn the lights down low 
Baby come close. 


©copyright 1973 by Jobete Music Co., 
Inc. 


WHEN | FALL IN LOVE 


(As recorded by Donny Osmond) 


EDWARD HEYMAN 
VICTOR YOUNG 


When | fall in love it will be forever 
Or I'll never fall in love 
In a restless world like this is 
Love is ended before it’s begun 
And too many moonlight kisses seem to 
cool in the warmth of the sun. 


When | give my heart it will be com- 
pletely 
Or I'll never give my heart 
And the moment I can feel that you feel 
that way too 
Is when | fall in love with you. 


©Copyright 1952 by Northern Music 

Company, a division of MCA Enter- 
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LET ME BE THERE 


(As recorded by Olivia Newton-John) 
JOHN ROSTILL 


Wherever you go 
Wherever you may wander in your life 
Surely you know | always want to be 
there 
Holding your hand and standing by to 
catch you when you fall 
Seeing you thru in ev’rything you do. 


Let me be there in your morning 
Let me be there in your night 
Let me change whatever's wrong and 
make it right 
Let me take you through that 
wonderland that only two can share 
All | ask you is let me be there. 


Watching you grow and going thru the 
changes in your life 
That’s how | know I'll always want to 
be there 
Whenever you feel you need a friend to 
lean on, here | am 
Whenever you call, you know I'll be 
there. 
(Repeat chorus) 


©Copyright 1973 by Petal Music Ltd., 
¢/o Cecil Halpern & Co. Ltd., 18 Charing 
Cross Road, London, W.C. 2, England. 
All rights for the United States of 
America and Canada assigned to Al 
Gallico Music Corp. 65 West 55th Street, 
New York, N.Y. 10019. International, 
copyright secured. All rights reserved. 
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There may be OPPORTUNITY for you in today’s 
booming music business. Send your poems or 
‘songs to AMERICA’S LARGEST AND OLDEST 
SONG STUDIO for FREE examination and offer. 
No special training needed. Write words as you 
feel them. We'll tell you if they qualify. All types: 
Rock & Roll, Country & Western, Soul, Rhythm & 
Blues, Ballad, Pop, Gospel, Sacred, Folk & all 
others. Send poems today. No obligation. 
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AMAZING! LONG Nail Formula Builds Glamorous 


your own nails in minutes! 


Now you can have glamorous nails shaped in any way you choose—and you can make 
them as L-O-N-G as you wish. If you have always envied girls with long, beautiful 


nails, now is your chance! 


STA-LONG looks as real as it feels—and it’s so tough, it’s stronger than real nails. 
You can carry on with your regular tasks whether it’s at work or in the home— 
STA LONG won't split or peel and it helps protect until your own nails grow out! You 


can file it and shape it just as you would your own nails. 


© Works in minutes 
© Makes long, glamorous nails 
© Repairs broken, jagged and peeling nails 


“| wish to request a rush order as 
| am almost out of your fabulous 
STA-LONG nail kit. | want to stress 
1 would really like these kits 
rushed to me as | have never had 
prettier looking hands due to your 
STA-LONG nail kit.” 

—Miss T.G., Rockford, Ill. 


Place form 
over finger 


“! have been using your 
times and it works. | even find it difficult 
to bite my nails when | apply STA-LONG. 
Send me two more kits.” 

—Miss L.W., Chicago, Ill. 


10 DAY TRIAL! 


Q\ MONEY BACK GUARANTEE! 
Just Mail Coupon Today 


Pay postman on delivery, only $1.98 

plus postage for a complete “STA 

LONG’ Nail kit. Or, send $1.98 with 

order and we pay postage. (2 kits 

$3.50, 3 kits $5.00) MONEY BACK 
m GUARANTEE. 
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Are Your Nails Short and Stubby? Do They Crack and 
Peel? Are They Ragged and Ugly? Are You a Nail Biter? 
If your nails are so unsightly that you want to keep them hidden, there’s an amazing 
fine product to help you. STA-LONG is a LONG NAIL BUILDER That Transforms 
Short, Broken, Split or Bitten Nails into Long, Hard and Glamorous Nails. STA-LONG 
is not a messy powder, not a conditioner, not a paste-on that may fall off, but a nail 
builder used like polish that goes on over your nails to build up, repair and lengthen 


. Parr) . 

STA-LONG is a girl's best friend! 
Here’s what Fabulous new STA-LONG can do! 

@ Discourage nail biting 

© Looks as natural as your own nails 

@ Can be shaped, filed and polished 

© Helps protect while your own nails grow out! 


READ WHAT SATISFIED CUSTOMERS SAY ABOUT STA-LONG: 


“Send me three kits of Nall Builder. 
| have used this before and find it 
excellent for splitting nails.” 

—Miss R, N. Wenatchee, Wash. 


“Purchased one of 


nails came out just 
—Mrs. 
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ROCKIN’ ROLL BABY 
(As recorded by: the Stylistics) . 


THOM BELL 
LINDA CREED 


Tootsie roll soul in little white shoes 


‘Papa sure proud of little bitty rockin’ roll 


baby 
Singin’ at the age of two 


| He can hardly talk but he sure knows 


how to sing the blues. 


Little Joe never sings out of tune 
He’s always in key 
He’s a soulful little rockin’ roll baby 
Papa loves the way he coo 
Never heard a boy sing the way my lit- 
tle Joey do. 


He was born in a theater in Bluefield, 
West Virginia 
His ma and | were traveling on the road 


LIVING FOR THE CITY 


(As recorded by Stevie Wonder) 


STEVIE WONDER. 


A boy is born in hard time Mississippi | 
_ Surrounded by four walls that ain't so 


pretty 
His parents give him love and affection 
to keep him strong 
Movin’ in the right direction 
Living just enough, just enough for the 
city. 


His father works some days for fourteen 
hours 

And you can bet he barely makes a 
dollar 

His mother goes to scrub the floors for 
many 


‘ And you'd best believe she hardly getsa 


penny 
Living just enough, just enough for the 
city yeah. 


His sister’s black but she is sno’nuff 
pretty 
Her skirt is short but Lord ther legs are 
sturdy to walk to school 
She’s got to get up early 
Her clothes are old but never are they 
dirty 
Living just enough, just enough for the 
city. 


Her brother’s smart he’s got more sense 
than many 


‘| worked hard all that summer as fill in 


for the drummer 
One night stands weren’t easy for little 
Joe. 


Bought a new house in Abilene Hills 
Papa really figured he did it for his roc- 
kin’ roll baby 
Little bit of rhythm and blues 
Got a funky walk in his little orthopedic 
shoes. 


He was born in a theater in Bluefield, 
West Virginia 
His ma and | were traveling on the road 
1 worked hard all that summer as fill in 
for the drummer 
One night stands weren't easy for little 
Joe 
Na na na na na na na na na. 


©Copyright 1973 by Mighty Three 
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His patience’s long but soon he won't 
have any 
To find a job is like a hay stack needle 
‘Cause where he lives they don’t use 
colored people 


‘ Living just enough, just enough for the 


city 


_ Da ba da living just enough for the city. 


His hair is long his feet are hard and 
_ gritty 
He spends his life walking the street of 
New York City 
He’s almost dead from breathing in air 
pollution 
He tried to vote but to him there’s no 
solution 
Living just enough, just enough for the 
city 
Yeah yeah yeah. 


|. hope you hear inside my voice of sor- 
row 
And that it motivates you to make a 
better tomorrow 
This place is cruel no where could be 
much colder 
If we don’t change the world will soon 
be over 
Living just enough, just enough for the 
city 
(La la la la la la) 
Da ba da da da da da 
Da da da da da da da da da da 


Oh no no no no no no no no no no. 


©Copyright 1973 by Stein & Van Stock, 
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| FOUND SUNSHINE 


(As recorded by Chi-Lites) 
E. RECORD 


| found sunshine when | found you 
Oh baby. 


Feeling my way along in the dark nights 
Work dreary, raining every day 
| got down on my knees and | pray 
That someone just like you would come 
my way 
You put nie in heaven 
Loving in t ~ moonlight 


You're sweet as candy, tender as roses 
You take the teardrops, took them away 
Yeah | need you baby 
Day by day by day by day. 


Whether I’m one of the many or one of 
the few 
Ain't nobody going to stop me from lov- 
ing you 
You became the only one in my life 
You touched and then I saw the light. 


© Copyright 1973 by Julio Brian Music; 
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A SONG I'D LIKE TO SING 


(As recorded by Kris & Rita) 
KRIS KRISTOFFERSON 


There’s a song | like to sing 
Do you know the song I mean 
It don’t always sound the same 
But it’s always good to sing. 


Anyone can say the words 
Anyone can sing the tune 

If you'll take a little time 
I can teach this song to you. 


And we can get to know each other 

Like a sister and a brother 

Like a fat! er and a mother 

Like a we.nan and a man 

And we can sing along together 

Just enjoying till it’s over 

It don’t need to last forever 

But if you want it to, it can. 


Maybe it don’t mean a thing 
But it’s a pretty little tune 
And it’s a song | like to sing 
That I'd love to sing with you 
Yeah, it’s a song | like to sing 
That I'd love to sing with you. 


©Copyright 1973 by Combine Music 
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CITY LADY 


(As recorded by the Looking Glass) 
ELLIOT LURIE 


I just met the woman yesterday 
But | can’t get her off my mind 
Got a funny feeling she’s a very special 
kind 
She will sing to me in the morning 
When the sun begins to rise. 


Pretty lady from the city 
You got country in your eyes 
Pretty lady from the city 
You got country in your eyes. 


©Copyright 1973 by Evie Music, Inc., 
Spruce Run Music Co. and Chappell & 
Co., Inc. 


WHO’S IN THE 
STRAWBERRY PATCH 
WITH SALLY 


(As recorded by Dawn) 


L. RUSSELL BROWN 
IRWIN LEVINE 


One day happy, one day sad 
Feelin’ good then feelin’ bad 
In anger words are spoken 
Then in haste a heart is broken. 


Who's in the strawberry patch with 
Sally 

Now that she’s not pickin’ them with 
me 

No, | don’t care what they’re doin’ there 

‘neath the shade of the old apple tree 

| bet they're laughin’ and talking love 
talk 

Just like the way we used to do 

Who’s in the strawberry patch with 

Sally 
Whispering ‘I love you.’ 


| can’t take it, | just can’t take it 
It's drivin’ me mad 
Sally was the best love maker that I ever 
had, that’s right 
Who's in the strawberry patch with 
Sally 
Who’s makin’ love to her tonight. 


| can’t take it, | just can’t take it, it’s 
drivin’ me mad 

Sally was the best love maker that Il ever 
had 

Oh, who’s in the strawberry patch with 
Sally 

While the Wabash moon is shining 
bright 

Had | been true to her I'd be the one in 

the strawberry patch with Sally tonight. 


©Copyright 1973 by Levine & Brown 
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RIVER 


(As recorded by Joe Simon) 
EUGENE McDANIELS 


There's a river somewhere 


Flows thru the lives of ev’ryone 
| know it flows thru the valleys and the 
mountains and the meadows of time 
Yes it do 
There’s a star in the sky 
Shines in the lives of ev’ryone 
You know it shines in the valleys and 
the mountains and the meadows of 
time 
Yes it do 
There’s a voice from the past 
Speaks thru the lives of ev’ryone 
You know it speaks thru the valleys and 
the mountains and the meadows of 
time 
Yes it do, yeah 
Yes it do now 
Yes it do, yeah. 


HELLO IT’S ME 


(As recorded by Todd Rundgren) 
TODD RUNDGREN 


Hello it’s me 
I've thought about us for a long, long 
time 
Maybe | think too much but something's 
wrong 
There's something here that doesn’t last 
too long 
Maybe | shouldn’t think of you as mine. 


It’s important to me that you know you 
are free 

‘Cause | never want to make you 

change for me 
Think of me 

You know that I'd be with you if I could 

I'll come around to see you once in a 
while 

Or if | ever need a reason to smile 

And spend the night if you think | 
should 

Sometimes | thought it wasn’t so bad. 


Seeing you 
Or seeing anything as much as | do 

| take for granted that you’re always 
there 

| take for granted that you just don’t 
care 

Sometimes | can’t help seeing all the 

way through. 
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There’s a smile in your eyes 
Brightens the lives of ev’ryone 
You know it brightens the valleys and 
the mountains and the meadows of 
time 
Yes it do 
There’s a short song of love 
Sings thru the lives of ev’ryone 
You know it sings thru the valleys and 
the mountains and the meadows of 
time 
Yes it do 
There’s a river somewhere 
Flows thru the lives of ev’ryone 
I know it flows thru the valleys and the 
mountains and the meadows of time 
Yes it do, yeah 
Yes it do now 
Yes it do, yeah 
Oooh. 
©Copyright 1972 by Lonport Music 
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MAMMY BLUE 


(As recorded by Stories) 


HUBERT GIRAUD 
PHILL TRIM 


Oh, mammy 
Oh, mammy, mammy blue 
Oh, mammy blue (oh mammy, mam- 
my) 
Oh, mammy 
Oh, mammy, mammy blue 
Oh mammy blue. 


| may be your forgotten son (one) 
Who wandered off at twenty-one 
It’s sad to find myself at home 
And you, you're not around 
If | could only hold your hand 
And say I’m sorry, yes | am 
I’m sure you'd really understand 
Oh, ma, where are you now? 
Oh, mammy oh mammy, mammy blue 
Oh mammy blue (oh mammy, mammy) 
Oh, mammy oh mammy, mammy blue 
Oh mammy blue. 


The house we shared upon the hill 
Seems lifeless but is standing still 
And mem’'ries of my childhood fill my 
mind 
Oh mammy, mammy. 


I've been through all the walks of life 
Seen tired days and lonely nights 
And now without you by my side 

I'm lost! 
How will | survive? 

Oh, mammy oh mammy, mammy blue 

Oh mammy blue (oh mammy, mammy) 

Oh, mammy oh mammy, mammy blue 

Oh mammy blue. 


©Copyright 1971 by Maxim Music Inc., 
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ROLLER COASTER 


(As recorded by Blood, Sweat & Tears) 
MARK JAMES 


I recall when I was young 
My poppa said, ‘Don’t cry 
Life is full of ups and downs, like a roller 
coaster ride 
There'll be times you'll get so scared 
rollin’ down these hills 


That you'll hold on tight with all your 
might 
‘Cause you won't know what you feel’”’ 
You go up, down, all around on a cycle 
that’s never ending 
You got this train when you were born 
And the wheels just keep on spinning. 


Like a roller coaster 
It keeps going faster, time going past 
you 
Thrills coming at you 
Hey, hey, up, down, all around like a 
roller coaster. 


| left home at just sixteen, thought I'd 
have some fun 
Hitched a ride on a diesel truck, headed 
for Washington 
Yeah, | know now what my poppa 
meant when he told me heart - to - 
heart 


“Son, you'll find out soon enough 
Life is just an amusement park 
You'll thrill like a kid, you'll get so ex- 
cited 
You'll hangon tight with all your might 
As if your heart ignited’’. 
(repeat chorus) 


Roller coaster 
Up, down, all around on a cycle that’s 
never ending 
I got on this train when | was born and 
the wheels just keep on spinning. 
(Repeat chorus) 
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MADEIRA 


SERVICED AND DISTRIBUTED 
EXCLUSIVELY BY 


Every Madeira reflects Guild quality. 
Guild’s own service department checks 
each Madeira when it comes in, makes 
all adjustments before it goes out 
to your dealer. 
We know you’d rather own a Guild. 
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A Division of Avnet, Inc. 


BE 
(From the Motion Picture 
‘Jonathan Livingston 


Seagull’’) 


(As recorded by Neil Diamond) 
NEIL DIAMOND 


Lost on a painted sky 
Where the clouds are hung 
For the poet’s eye 
You may find him 
If you may find him. 


There on a distant shore 
By the wings of dreams 
Through an open door 
You may find him 
If you may. 
Be as a page that aches for a word 


GOODBYE YELLOW BRICK 
ROAD 


(As recorded by Elton John) 


ELTON JOHN 
BERNIE TAUPIN 


When are you gonna come down 
When are you going to land 
I should have stayed on the farm 
Should have listened to my old man 
You know you can’t hold me forever 
I didn’t sign up with you 
I’m not a present for your friends to open 
This boy’s too young to be singing the 
blues. 


Ah ah 
So goodbye yellow brick road 
Where the dogs of society howl 
You can’t plant me in your penthouse 
I’m going back to my plow 
Back to the howling old owl in the 
woods 
Hunting the horny back toad 
Oh I've finally decided my future lies 
Beyond the yellow brick road 
Ah ah ah. 


What do you think you'll do then 
| bet that'll shoot down your plane 
It'll take you a couple of vodka and 
tonics to set you on your feet again 
Maybe you'll get a replacement 
There’s plenty like me to be found 
Mongrels who ain’t got a penny 
Sniffing for tidbits like you on the 
ground. 
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Which speaks on a theme that is 
timeless 
While the sun god will make for your 
day 
Sing, as a song in search of a voice 
That is silent 
And the one god will make 
For your way. 
And we dance 
To a whispered voice 
Overheard by the soul 
Undertook by the heart 
And you may know it 
If you may know it. 
While the sand 
Would become the stone 
Which begat the spark 
Turned to living bone 
Holy, holy 
Holy sanctus. 
1973 by Stonebridge 
Music. 


©Copyright 


UNTIL YOU COME BACK 
TO ME (That’s What I’m 
Gonna Do) 


(As recorded by Aretha Franklin) 


STEVIE WONDER 
_ CLARENCE PAUL 
MORRIS BROADNAX 


Though you don’t call any more 
| sit and wait in vain 
I guess I'll rap on your door 
Tap on your window pane 
| want to tell you baby the changes I've 
been going through missing you 
Until you come back to me that’s what 
I'm gonna do. 
Why did you have to decide you had to 
set me free 
I’m gonna swallow my pride and beg 
you to please see me 
I’m gonna walk by myself to prove that 
my love is true all for you 
Until you come back to me that’s what 
I'm gonna do. 
Living for you my dear is like living in a 
world of constant fear 
Hear my plea 
I've gotta make you see that our love is 
dying 
Your phone you ignore 
Somehow | must explain 
I'll have to rap on your door tap on your 
window pane 
I’m gonna camp by your steps until I get 
through to you 
Change your view 
Until you come back to me that’s what 
I’m gonna do | 
Until you come back to me that’s what 
I’m gonna do 
I'm gonna tap on your window pane 
Don't wanna wait in vain. 
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CHEAPER TO KEEP HER 


(As recorded by Johnnie Taylor) 


MACK RICE 


It’s cheaper to keep her 
It’s cheaper to keep her 
When your little girl makes you mad 
And you get an attitude and pack your 
bag 
Five little children that you're leaving 
behind 
Son you're gonna pay some alimony or 
do some time 
That’s why it’s cheaper to keep her 


It’s cheaper to keep her 
When you get through staring 
That judge in the face 
You're gonna wanna cuss the whole 
human race 
That's why it’s cheaper to keep her 

It’s cheaper to keep her 
It’s cheaper to keep her 
It’s cheaper to keep her. 


You didn’t pay but two dollars to bring 
the girl home 
Now you’re about to pay two thousand 
to leave her alone 
You see another woman out there and 
you want to make a change 
She ain’t gonna want you cause you 
won't have a damn thing 


That's why it’s cheaper to keep her 

It’s cheaper to keep her 

By the time you get through looking 

that judge in the face 
You're gonna wanna cuss the whole 
human race 

It's cheaper to keep her 
It’s cheaper to keep her. 


| know you think the grass is greener 
way over on the other side 
When that judge gives you that dirty 
look you may as well put your money in 
mama’s pocketbook 


That’s why it’s cheaper to keep her 
It cost too much to leave her alone 
| know it’s cheaper to keep her 
Cause you’re gonna pay some alimony 
If you leave her alone. 
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STEALIN’ 


(As recorded by Uriah Heep) 


KEN HENSLEY 


Take me across the waters ‘cause | need 
some place to hide 
I done the rancher’s daughter and I sure 
did hurt his pride 
Ah ah ah ah ah ah ah. 


Well there’s a hundred miles of desert 
lies between his hide and mine 
I don’t need no food and water 
Lord ‘cause I’m running out of time 
Fightin’, killin‘, wine and women, 
gonna put me to my grave 
Runnin’, hidin’, losin’, cryin’ 


PRETTY LADY 


(As recorded by Lighthouse) 
SKIP PROKOP 


I see you each morning and in silence | 
say 
Pretty lady | love you, but | know there's 
no way 
That you'd consider my love, girl, cause 
you don’t have the time 
So I try to conceal it so you can’t read my 
mind. 


But all | want to do, pretty lady, is see 
you smiling too, pretty lady 
And maybe once in my life be makin’ 
love to you. 


Ev‘ry day | keep hoping that I may seea 
sign 
That'll give me a chance, girl, to be first 
in your eyes 
But I just go on waiting, ev'ry day it’s 
the same 
All my friends keep on saying you’re a 
fool who loves pain. 
(Repeat chorus) 


I'm beginning to wonder if you know 
I'm alive 

Every day it gets harder to feel good 
when I rise 

If | just had a chance, girl, you would 

feel what it’s like 

To be loved every morning, every day, 

every night. 
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Nothing left to save but my life 
Ah ah ah ah ah ah. 


Stood on a bridge and shunned religion 
Thinking the world was mine 
1 made my break and a big mistake 
Stealing when |! should have been 


buying, buying 


| was stealing when | should have been 
buyin 


9 
| was stealing when | should hevebeen | 


buying 
Stealing when | should have been buy- 


ing 
Stealing when |! should have been 
buying. 
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D’/YER MAK’ER | 
(As recorded by Led Zeppelin) 


JOHN BONHAM 
JOHN PAUL JONES 
ROBERT PLANT 


Oh oh oh oh oh oh 
You don’t have to go 
Oh oh oh oh oh 
You don’t have to go 
Oh oh oh oh oh 
You don’t have to go. 


Ay ay ay ay ay ay 
All those tears | cry 
Ay ay ay ay 
All those tears | cry 
Ay ay ay ay 
Baby please don’t go. 


When I read the letter you wrote me 
it made me mad, mad, mad 
When I read the words that it told me 
it made me sad, sad, sad. 


But | still love you so 
I can’t let you go 
I love you, ooh, baby | love you 


‘Oh oh oh oh oh oh ev'ry breath | take 


Oh oh oh oh oh ev'ry breath | take 
Oh oh oh baby please don’t go. 


Oh oooh oh oh oh 
You hurt me to my soul 
Ay ay ay ay 
You hurt me to my soul 
Oh oh oh baby please don’t go. 


When I read the letter you wrote me 
it made me mad, mad mad. 
When | read the news that it brought 

me . 
It made me sad, sad, sad. 
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PHOTOGRAPH 


(As recorded by Ringo Starr) 


GEORGE HARRISON 
RICHARD STARKEY 


Every time | see your face 
It reminds me of the place we used to go 
But all I’ve got is the photograph 
And | feel like you’re not gonna be back 
anymore 
1 thought I’d make it the day you went 
away 
Thought I can make it til you come home 
again to stay - e- ay 
I can’t get used to living here for my 
heart is broke 
My tears are cryin’ for you 


Iwant you here to have and hold as the 


years go by and we grow old and gray 
Now you’re expecting me to live 
without you 
But that’s not something that I’m look- 
ing forward to. 
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EARLY MORNING HUSH 


(As recorded by B.J. Thomas) 
CAROLE KING 


Sometimes | wake up and the dark of 
night is creeping 
And the early morning hush is all 
around 
1 wonder if any of my dreams are worth 
keeping 


Or are they as foolish as they sound. | 


There’s so little time, and so much living 
And so many treasures to be found 
Maybe someday I'll find myself a warm 
bed to sleep in 
Then the early morning hush 
Won't get me down. 


There’s so little time and so much living 
And so many treasures to be found 
Maybe someday I'll find myself a warm 
bed to sleep in 
Then the early morning hush 
Won't get me down, won't get me 
down 
Oh maybe someday I'll find myself a 
warm bed fo sleep in 
Then the early morning hush won't get 
me down 
Early morning hush 
Early morning hush. 
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ED SALE Studio 613P Avon By the Sea, N.J.07717 


In only a few short weeks you can 
learn to become a ‘‘pop’’ singer 
for social affairs, radio, TV, night 
clubs. Popularity, new friends, 
gay parties, career, extra money. 
Write for FREE information every- 
one who likes to sing should have. 


(a PLAY LEAD GUITAR 
_& LIKE AN 


EXPERT 


Rock, Pop, Western 


How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
stantly. How to develop your own style and a 
professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay postage. 
LEAD MAN, Box 12167-HP St. Petersburg, Fla. 33733 


S) PLAY GUITAR 


ae 


ge iN 


¥ DAYS 


“OR MONEY BACK 


‘In this Special Introductory_ offer 
=~ you get ED SALE'S famous Secret 
= System worth $4.00 which shows you how 
~ to play a beautiful song the first day and 
any song by ear or note in seven daye Con- 
; tains 52 photos, 87 finger placing charts, etc., 
lue 110 popular and western songs, (words and music); &@ 
B1'00 Chord Finder of all the chords used in pepiiar 
music; & $3.00 Guitarist Book of Knowiedge; and the 
extra special $1.00 value NEW wallet size Tuning Device 
for tuning any guitar by ear. 
Tetal Value $9.00—New 929% sEND NO MONEY! 
Just send your name and address. On dellvery pay post- 
man $2.98 plus C.O.D. postage. Or send 32.08 us 25¢ 
shipping and earls, | charges with order to save C.O.D. 
costs. "Gaerry. no C.O.D. outside Continental U.S.A.— 
remit with order.) Money back Guarantee. 


“ED SALE Studie 313A Aven By the Sea, N.J. 07717 


[WANT_TO MA 


KE fr 
| let us show you how to begin aT g easy 
,ONCE...full or spare time. Many re- Mone 9 2 

: y3 


Nothing to buy...no salesman will call. 
EVERYTHING NEEDED SENT FREE 
including BEAUTIFUL SAMPLE! 


Write: Russell Products Co. 
REPT.DI9 = COLUMBIA, TENN. 38401 


\port $10 to $50 PROFIT FIRST HOUR! 


HAVE YOUR 


POEMS 


Seq moO; MUSIC 


See how your words can be turned into a song. Songs 
recorded, phonograph records made. Send your best 
poems or songs for prompt FREE information. 


CROWN MUSIC CO. 
49 West 32 St. Studio 143 New York 10001 


AIRLINE 
& TRAVEL 


CAREER TRAINING IN 
Passenger Service e Travel 
Agente Ticketing e Clerical 
e Reservations, etc. 


Airline and travel employees 
| often enjoy air travel passes to 
I 


exciting cities, meet interesting 
nersonalities, lead active lives, 
get good pay with advancement 
onportunities, security, many 


i fringe benefits. 
stoa FAST ii 


MOVING Start training at home now — 
1 


i without interfering with your present 
i; occupation or take our short full-time 
i! resident course. Training and Place- 


| CITY, & LOS ANGELES. Low tuition. 
i Pay as you learn. 


302b 


‘lf you are high school graduate (or 
senior), mail coupon. No obligation. 


ACCREDITED Member NHSC and NATFS 
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y ATLANTIC SCHOOLS (Founded 1949) 
: University Plaza, Dept.ULO14, Irvine CA 92664 
t WES! | would like full information. 
y (PRINT) 
j Name 
J Address 
I city State. 
i Phone Age County. 
oN under 17, check here for additional guidance information. 


Or Your 
Money 
Back 


2 Minutes 


In this Spe- 
cial Introductory Offer, 
you get Ed Sale’s unique 

64-page Secret System which shows 
you how to play the Harmonica in only 5 minutes, 
any song by ear or note in a few days; PLUS beau- 


tiful professional Harmonica with solid brass plates 
and individually tuned bronze reeds, with heavy 
nickel-plated covers; PLUS 200 songs ONLY 


(words and rnusic); PLUS 50 extra songs 
for 2 and 3 part harmonizing. All for 


$398 
FREE TRIAL—SEND NO MONEY 


Just send your name and address, pay postman 
$3.98 plus C.O.D. postage. Or send $4 with order 
and I pay postage. (Sorry, no C.O.D. outside Con- 
tinental U.S.A.—remit with order). 

Unconditional Money-Back Guarantee 


ED SALE 


Studio 513-A Avon by the Sea, N.J. 


o7717 
Ugly Blackheads —Out in Seconds 


Keep your 
com plex- 
ion free 


out 
pinching or squeezing. Made in U.8.4.—Beware of imita- 
tions. Try 10 days—if not delighted return for refund. $1.75 
plus 25¢ postg. & handl. for Vacutex. BALLCO PROD.. 
191 MAIN sT., DEPT.209-P, WESTPORT, CONN. 06881 


SONGS and POEMS needed for immediate 
recording and publication. We guarantee 
publishing contracts on all accepted mate- 
rial. Send to: BLUE CHEK MUSIC, P.O. 
Box 74, Ardsley, N.Y. 10502. Dept. 7 


perfume 


You only pay S0¢ postage 
’ and handling.) ; 
SPECIAL INTRODUCTORY 

OFFER 


Try some of the world’s 
most enchanting per- 
fumes in individual nip 
applicators. A set of four 
alluring fragrances are nested in their own 
purse carrier to keep them handy when you 
need them most. Special introductory offer: 
Your set of four different perfumes only 50¢ 
postage and handling. A deluxe set of ten 
perfumes only 75¢ postage and handling. 
PERFUME OFFER, Dept. FN 11 
466 Lexington Ave., N.Y.C. 10017 


—ee eee qe eee eee eee cee cae aa 


Perfume Offer, Dept.FN-11 

466 Lexington Ave., N.Y.C. 10017 

| want to take advantage of your special 
perfume offer. To cover the cost of post- 
age and handling, | have enclosed: 


L) 50¢ to receive a set of four perfumes. 


CL) 75¢ to receive a set of 10 perfumes. 
(Please Print—Do Not Tape Coins) 


Name 
Address 
City. State Zip 
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PLAY HARMONICA, 


LONGER, 
THICKER 


HAIR 


INSTANTLY! 


Now, you too, can have Lustrously 
Long, Luxuriously Thick, easy to 
manage hair. Amazing HAIR fe <<) 
BEAUTY formula, developed throughy 
scientific research can actually make hair look 
THICKER and LONGER, so that you look years younger. 
Ends breaking, splitting hair. It’s simple . . . fast 
. . and it works. Contains no grease or alcohol, 
looks natural. Send only $2.98 (3 month supply) 
No C.0.D.’s. AMERICAN IMAGE CORP., Dept. 6567A 
276 Park Avenue South, New York, N. ¥. 10010 


=\ BE A SONG WRITER! 


New talent needed all the time! Get 
into bigreeeney career writing 
k-’n-Roll, eountry, Western, 

love, soul and. sacred so! Te 
DE tego 3 COMPOSAGRAPH Method 
ou setting your own SONG POEMS 
on’t know a note! How to oy 


9, 
SONG STUDIOS, Dept. 803 H poenael 01966 


MAKE YOUR OWN BUMPER STICKERS 


ES 
Express yourself with 8 blank bumper 
stickers of various sizes and colors and 
over 300 stick-on letters. Send $1.75 plus 
25 cents for postage and handling to: 
BUMPER RAPPINGS P.0. Box 456 
Albuquerque, New Mexico 87103 


Please include your zip. 


88 DIFFERENT POSTER 
MINIATURES IN EXCITING, 
FULL VIBRANT COLOR 


IMAGINE having your own set of 88 
different poster reproductions 
including LOVE, PEACE, ali the 
SIGNS OF THE ZODIAC, MOTOR- 
CYCLES, etc. Each is an accurate 
miniature version of one of the 
country’s top selling posters. 


This complete set is yours 
ABSOLUTELY FREE! In addition 
you'll receive a collection of 

catalogs featuring exciting 
merchandise offers. It's a whole 
fun-filled package that will let 
you explore hundreds of new 
and different products like 
jewelry, records, incense, candies 
and more. Don’t miss out on this 

Ss ea 


E+ ; comes Litat cites offer. send in in toda ay. 

SUPER VALUES, Dept. MPFTI 

227 E. 45 St., New York, N.Y. 10017 

Gentlemen: Please RUSH my FREE Poster 

Miniatures and SUPER VALUES catalogs. 
(PLEASE PRINT IN INK) 


City State Zip 


(] Include 25¢ for handling (No tape somes | 
ang a self-addressed, stamped (8¢) envel- 


li 
J 


ope. Your 25¢ handling fee valerian on 
first order. 


DID ALICE —— 


GUITAR MONEY 


No musicol knowl 
necessary. If you’re ready 
to step into the exciting 
night life, of you just 
went to learn to play the 
witar — Now you can. 
evolutionary Book ex- 
plains everything from be- 
ginner to advance guitar 
with simple diagrams. De- 
signed guitorist 
where 


time. Revea 
iiees (hot te —_ yet 
to organize 

band and ort "playing 


: cra money. 

into oa stick ¢ 
world. Only 2.95. Blocklond | Distributors, Dept.D-2 
Box 3414, Davenport, lowa 52808. Money Back in 
Ten Days if not delighted, 


ANY PHOTO ENLARGED 


Size 8 x 10 Inches 
en DOUBLE-WEIGHT Paper 


ord |h 


_—_ price i fall length or bust 
your enlargement. 


Se end No waaeeey 3 tor 5258 


emen 
Just mail photo, negative or snap- E 
snigéa ta size) and receive your enlargement, guare 


Pes 


anteéd fadeless, on beautiful double-weight por- & 
trait quality paper. Pay postman 97c plus postage 
—or send $1. with order and we rd ostage. Take 
advantage of this amazing offer. your phetes teday. 


Professional Art Studios, Box 159, Dept.84D Princeton, IL. 61356 


STEAL HIS GROSS IDEAS 


announcing rare 


Beatle Butcher 
Block Poster 


2 x 3 ft. cotor poster of original 
“Yesterday & Today cover Cap- 
ito! was AFRAID TO RELEASE! 
“Serious lapse in taste’ — TIME 
~ “Misguided attempt at 
‘pop-art satire’ —Capito! 
Send $3 to Ace & Space. Box 
1024, Waterville. Maine 04901 
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© 1973, Canyon House. 
Decorate all your letters and things 
with this fabulous FREE gift. 


Imagine, you'll receive, 100 STICKUMS including 
Love, Sealed With A Kiss, Feet, a// the Signs of the 
Zodiac and many, many more absolutely FREE. 
We are making this crazy decal offer only so we may 
introduce you to our exciting new DISCOUNT SUPER 
VALUES CATALOG filled with jewelry, posters, 
incense, novelties, etc. Don’t miss out, send for your 
100 STICKUMS today. *Please include 50¢ for postage 
and handling. Or, if you're really a decal nut, you can 
order 2 full sets for only 60¢ postage and handling. 
MAIL TO: SUPER VALUES, Dept. FD 62 


227 East 45th Street, New York, N.Y. 10017 


Ss a 
MAIL TO: SUPER VALUES, Dept. FD 62 
227 East 45th Street, New York, N.Y. 10017 
Please RUSH me my FREE STICKUMS, & DISCOUNT 
SUPER VALUES CATALOG, I have enclosed 
0) S0¢ for 1 set of decals (100 decais). 
L) 60¢ for 2 sets of decals (200 decals). 


NAME 


ADORESS 


cr STATE zie 
EE OR ab AORN Ee 3 A 
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AMERICAN TUNE 


(As recorded by Paul Simon) 


PAUL SIMON 


Many’s the time I’ve been mistaken 
And many times confused 
Yes, and often felt forsaken 
And certainly misused 
But i'm all right, I'm all right 


I'm just weary to my bones 
Still, you don’t expect to be 
Bright and bon vivant 
So far away from home, so far away 
from home. 


And | don’t know a soul who’s not been 
battered 
1 don’t have a friend who feels at ease 
I don’t know a dream that’s not been 
shattered or driven to its knees 
But it’s all right, it’s all right 


We've lived so well so long 
Still, when | think of the road we're 
traveling on 
| wonder what went wrong 
| can’t help it, | wonder what went 
wrong. 


And | dreamed | was dying 
And | dreamed that my soul rose unex- 
pectedly 
And looking back down at me 
Smiled reassuringly 


And | dreamed | was flying 
And high up above my eyes could 
clearly see 
The Statue of Liberty 
Sailing away to sea 
And | dreamed | was flying. 


We come on the ship they call the 
Mayflower 
We come on the ship that sailed the 
moon 
We come in the age’s most uncertain 
hour and sing an American tune 


But it’s all right, it’s all right 
You can’t be forever blessed 
Still, tomorrow's going to be another 
working day 
And I'm trying to get some rest 
That's all I’m trying to get some rest. 


© Copyright 1973 by Paul Simon. 


THE DAY THAT CURLY 
BILLY SHOT DOWN CRAZY 
SAM McGEE 


(As recorded by the Hollies) 


ALLAN CLARKE 


Big tall man standing in the street 
Gun hangin’ by his side 
Just one man that he’d like to meet 
That’s when | began to hide 
| recognized him from the face of his son 
The hate in his eyes didn’t lie 
What | did can’t be undone 
Borrowed time there's none to buy. 


| hid round the back of a derelict shack 
Ain't lookin’ for a bad showdown 
He was smart he’d already checked 
A week in advance I'd paid down 

The hotel clerk was a fun lovin’ man 

The job he had it didn’t pay 
He told all about what happened that 
night 
There he is that’s the one’s all he’d say 
Well all the people were. 


Runnin’ jumpin’ even thumpin’ on my 
‘bad neighbors doors 
Cryin’ curly Billy’s silly with his colt he 
calls Filly 
Let me in I got to hide 
Well everybody was cryin’ sighin’ Sam 
McGee’s dyin’ 

No one to protect our town 
Curly Billy’s silly with his colt he calls 
Filly 
He’s gonna shoot your sheriff down. 


Big tall man standin’ in the street 
Now a hand hoverin’ ready to slide 
Drew out his gun it wasn’t for fun 
Let me in there’s nowhere to hide 

Well | made my play it wasn’t my day 

| felt the ripping lead 
That’s when | knew my time was 
through 
Rest in peace were the last words he 
said. 


Runnin’ jumpin’ even thumpin’ on my 
bad neighbors doors 
Cryin’ Curly Billy’s silly with his colt he 
calls Filly 
Let me in | got to hide 
Well everybody was cryin’ sighin’ Sam 
McGee's dyin’ 

No one tc protect our town 
Curly Billy’s silly with his colt he calls 
Filly 
He’s gonna shoot your sheriff down. 


©Copyright 1973 by Intersong Music 

Ltd., 14 St. George Street, London W.1. 

Famous Music Corporation Sole Selling 

Agent for the United States and 
Canada. 


‘GOOD OLD SONG 


(As recorded by Dobie Gray) 


RON DAVIES 
MENTOR WILLIAMS 


All the world is a room 
And the room is painted blue 
You look at me | look at you 
We need our song to pull us through 
But the melody is changing 
And the words all slip away 
And we cannot sing our good old song 
like we could in the good old days. 


This leaving you sure ain’t easy 
I think of the summer nights we knew 
| remember the way you used to please 
me 
But the time has come upon us now to 
go our sep’rate ways 
Because we cannot sing our good old 
song like we could in the good old days. 


Don’t you want to have your chance 
Don’t you want to try a new romance 
Oh and | know you will 
When the time is right 
And you will dance on the highest hill in 
the night. 


Tonight | want to hold you close 

| want to feel you near me one more 
time 

It’s too bad it’s sad but that’s how it 
goes 

And when your friends all come and ask 
you 

Why your lover went away 

Just say that we could not sing our good 

old song like we could in the good old 
days. 


Just say that we could not sing our good 
old song like we could in the good old 
days 
We could not sing our good old song like 
we could in the good old days 
Couldn’t make it, no no, we couldn’t 
take it any more 
We could not sing our good old song like 
we could in the good old days 
No no no no no no no no no 
We could not sing our good old song like 
we could in the good old days 
We couldn't take the time, we couldn't 
make it rhyme 
No no no. 


©copyright 1973 by Almo Music Corp. 
and Irving Music, Inc. 


Su er Full-Color Iron-On Transfers 190 
Now you can order the styles you always wanted each 
and match them with the tee shirts of your choice. 

TEE SHIRTS ORDER: 3 for $2°9* 5 for $39 7 for $495 


AMAZING 
ARMA 
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s. HILE 
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make checks payable to: 


TEE SHIRTS, Dept. TSH-7 
466 LEXINGTON AVENUE GNEW YORK, N.Y. 10017 


Name 
Address 


City State Zip 

Please send me the full color Iron-On Transfer circled below. 

I understand that if I am not fully delighted in every way I 

may return them for a full refund. No questions asked. 
Circle Iron-On Transfers Of Your Choice 

Al Aé A7 A8 BB B9 C4 C6 C7 C8 D2D3 El E4 E6 F6 

G2 G4 G8 GI Hi H4 H5 H6 H7 H8 H9 Jl 52 J3 54 

Zodiac sign Class of (Year) 


Iron-On Transfers @ $1.00 


Any 3 Transfers only 57.50 
Any 5 Transfers only $3.95 


Beane 
Any 7 Transfers only $4.95 Nae 


Gul 


QUIS, 


somes 
MAKE ME SICK! 


Total Iron-On Transfers 


7 
Years Available: 
73-74—75—76-77 


OPP 


YOUR CHOICE OF 


V WHITE only 
( Ges) : piue (OMY Total Tee Shirts 
$ 2.00 GREEN $ 250 Total Merchandise 
Ne) ea. YELLOW ea. Postage and Handling 0 
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Total Enclosed 
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SPECIFY: SMALL — MEDIUM — LARGE 


bank whan he slated ec 
ways than one. . 

That's tight, we’ ve. watch 
Rivers come full circle. Once ag 
prenee es a oe a the iftie 


He's soaks hes 
faith, 
_ The elpee’s more then just a ae 
Elvis, however. It's reminiscent of thi 


his, eee 
see s more, 


besoin And it's the ‘tealing | he 

about when he says, “It’s happening a 

over again. Ws just straight - Sd bay 

- time music.” 
Well, it’s sure happening allo over 

for ey but alae on 


an stewing enue a try 
something, a kind of celebra 
quality is upbeat, and yet sor 
profound. And that, we suspect, 

we'll be getting from donany from. now 
on. 

Despite the full - cycle tour fons on jo 

head to heavy to spiritual and back to _ 
rock again, Johnny has changed. There is 
a kind of missionary zeal to | him now, a 
_kind of mature seriousness. We do 


Try this new 
$ amazing scien- 
tific home 
LY 
ok method to 


LOSE UPTO 5 POUNDS) | ADD SHAPELY 
OVERNIGHT! CURVES at 


Learn the secret of T.V.’s fantastic No-PIll, 

No-Exercise, ONE-DAY. reducing formula! Eat Ankles, Calves, 
| your fill! Go to sleep! Wake up! — and you j 

have lost upto 5 Pounds. Amazing? aie Thighs, Knees, 

But guaranteed to work or YOUR MONEY Hips! 

BACK! Send only $1.00 (Sorry, No C.0.D.’s) ; 
: AMERICAN IMAGE CORP., Dept..A567a jf Skinny legs rob the rest of your figure of attractive-” 

276 Park Ave. So., New York, N.Y. 10010 ness! Now at last you too can try to help yourself. 


: = aan Gas aa aes .| improve underdeveloped legs, due to normal causes, 

r : ee | a | and fill out any part of your legs you wish, or, 
your legs all over as many women have by follow- 
ing this new scientific method. This tested an 

! Ss CS} Fx © © Z. | proven scientific course was prepared by a well 


known authority on legs with years of experience 


AT HOME IN SPARE TIME Requires only 15 minutes a day in the privacy of 


z our home! Contains step-by-step illustratiors o: 
E Low monthly payments include stand- : * Ee 


ard text books and instruction. Credit the easy scientific leg technique with simple in- S 
for subjects already completed. structions for gaining shapely, stronger legs, im i 


Progress as rapidly as your time proving skin tone and circulation of blood in legs 
; and abilities permit. DIPLOMA AWARDED ; plus leg measurement chart for each section of leg” 


SEND FOR BROCHURE—TELLS YOU HOW according to height and weight! 
oe oe oe oe Our 77th Year er 


Dept. 148] 10 DAY TRIAL! MONEY BACK GUARANTEE 
Drexel at 58th St. 


MERICAN sia 
: For the ‘‘Shapely Legs Home Method’’, just pay 
ll Tit th SCHOOL | Chicago, Ill. 60637 lip |) $1.98 plus postege: with? postenani "Gat detireneates 
; plain wrapper). Or send only $1.98 with orde 
and we pay postage. Satisfaction guaranteed, or 


: return course for money back. 
city——______state_____ip [ 


Approved for Veteran Training MODERN METHODS Dept. SB898 _ 
——— awa sum uma’ ues 12 Warren St, New York City 10007. 


Ta TCT eee re Pere 


name——__________e age 
address. 
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PRIZES PAID EVERY WEEK! NEW PUZZLE EVERY 


We are giving away up to $500.00 in cash prizes every week — win your share! 
Just by joining the Pay Day Club you will get a fresh new puzzle for each week 
If you win this week’s puzzle you can win up to $500.00 in cash — and you get 
your money by the following Friday! You also get another fresh new puzzle, 
new chance to win up to $500.00 in cash! You will get a list of the prize winners 
and the correct solution to last week’s puzzle. 


Remember, when you join, you get a brand new puzzle for every week, the prizes 

are paid every week, there are no tiebreakers, and we pay Air Mail postage both 

ways! To get your first puzzle and complete information as to how you can be- 
ane come a member of the Pay Day Club, just fil! out the coupon below and send it 
es es with 25c for postage and handling to: 


Pay Day Club, 7313 Melrose Ave., Dept. HP1! , Los Angeles, California 9 
CUT OUT & MAIL TODAY! 


Please rush me by Air Mail my first puzzle and complete details on how | can become a membe 
of the Pay Day Club, without obligation. Enclosed is 25c in coin for postage and handling. 


(Please print) 
NAME 


ADDRESS 


LED ZEPPELIN 
(continued from page 31) 


with this fabulous collection of Tif- 
fany lamps and art nouveau fur- | 
nishings. Can’t blame him for mis- | 


sing that. 

“And really,” our 
thoughtfully, “afterward, 
always politely pay all damages, 


source said 


and feel a little foolish — when they 


aren't laughing about it ...”” 


Home. sickness, loneliness, 
boredom, they are all a part of the 
music world, especially for... 


indemand stars. And the demands | 
for Zeppelin and the pressures ac- | 


companying those demands have 
been with them from the day they 
took Cream’s place back in 1968. 
They were a smash from the first, and 
it hasn't let up since. 

But the pressures are only a part of 
the story when it comes to the out- 
rageous antics of Led Zeppelin. They 
have a_ sense of humor that 
sometimes makes them look like a 
bunch of kids making mud pies, and 
maybe throwing them at each other 
afterwards, just for a laugh. Ina way 
that childlike quality is very im- 
portant—it’s part of the creativity of 
an artist. True, things may get a bit 
out of hand .. but it seems to work out 
all right in the end. 


And no real kid would let a birth- © 
day go by without some kind of fan- |. 


fare. For these kids, the event 
promises to be a combination of Guy 
Fawkes Day and the Fourth of July. 

“Would you walk a mile to hear 
Jimmy play Mozart?” one of the Zep- 
pelin crew asked us with a grin. Was 
that a hint? He wouldn’t say. 

Would you believe a book of poetry 
by Robert?” another crew member 
laughed. 

“How about a cake big as London 
Tower, mostly frosting, that'll be pie 
in the eye for all of the city?” —__ 

That, we believe! 


STATEMENT OF OWNERSHIP, MANAGEMENT AND CIRCULATION (Act of August 12, 1970: Section 


3685. Title 39. United States Code) 
1. TITLE OF PUBLICATION ~- HIT PARADER 
2. DATE OF FILING - 9/30/73 
3. FREQUENCY OF ISSUE - Monthly 
4 


LOCATION OF KNOWN OFFICE OF PUBLICATION — Division Street, Derby, (New Haven County), 


Connecticut 06418. 
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BROWNSTONE 


(continued from page 6) 


going electric — and they began then to 
change both their name and their direction. 
Not that they really needed to in terms of 
success. They were doing all right, climbing 
surely and steadily upward. They had a 
strong college following — “in every local 
college worth playing at — and a few that 
weren't,” they remember. 

But despite a growing and very solid 
following, a stronger musical urge was pull- 
ing at them — something far more gutsy, 
basic and joyful. It grew into a kind of 
rousing, crowd pleasing people’s band — a 
get - up, get - off rock and roll band. But not 
just another rock band, please. This is a 
blend, a sound that is unique. And the 
special hot fudge on top of the sundae, that 
makes it really different is Miss Barbara 
Lopez. 

If you haven't heard the full vocal range 
of this talented lady, well, then, maybe you 
haven't heard anything yet. Part Mexican, 
part Navajo, by way of Galveston, Texas, 
she seems the most serene, quietest of ladies 
— until she hits that stage and opens her 
mouth. Then suddenly all the free - floating 
energy that exists in the place seems to come 
together, as though through a synthesizer, 
and settles in that atom - smashing voice that 
comes like a crack of lightning. 

To be into the Brownstone’s music really is 
like being contained in some happy, warm, 
home - like shelter with a permanent 
welcome. And like all good homes, some 
things are always familiar — and others are 
changing and growing and just getting 
bigger and bigger with the folks inside. You 
can hear the development with each new 
disc and each new appearance. The sound 
and the lifestlye keep shifting, growing 
more complex like talented people do. 

Yet there’s a basic honesty that makes 
them appealing and comprehensible to the 
simplest beat of the human heart. Yep, 
there’s something rumbling, and grumbling 
and stretching and growing, and howling 
and laughing inside that Brownstone, and it 
always sounds like it’s too big for the whole 
thing to hold — like one of these days it’s 
gonna crash out, But it will never break the 
basic structure that is Brownstone. 
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OTHER MEANS 


Uae from Baltimore, and the rest of the 


tland in 1972, the boys “hung around” . 


10. FOR COMPLETION BY NONPROFIT ORGANIZATIONS AUTHORIZED TO MAIL AT SPECIAL 
RATES (Section 132.122, Postal Manual) 


EXTENT AND NATURE OF CIRCULATION 


TOTAL NO. COPIES PRINTED (Net Press Run) 240,000 


1. SALES THROUGH DEALERS AND CARRIERS, 
STREET VENDORS AND COUNTER SALES 140,000 


. FREE DISTRIBUTION BY MAIL, CARRIER OR 


"PROVIDENCE 
Piel from page 30) 


band came down from Portland for that 


| meeting in Boise which proved to be the mis- _ 


sing link in the chain of events which was to 
take Providence from obscurity. 

Individuality and collectively, the group 
had long admired the Moody Blues and 
when the Moodies gave a concert at Por- 


backstage hoping to meet Messers lodge, 
Thomas, Pinder, Edge and ‘Hayward. ee 

After that concert a tape changed hands, 
and asa consequence, Mike Pinder brought 
home to England some of Providence's 
songs and passed them on to Gerry Hoff, ee 
head of Threshold. oe 

“The Moodies always bring back a lot at 
ae when they've been on tour” says Ger- 

_ “I listen to them all, but this one was. 
seek We didn’t waste any time in recor- 
ding them and Tony Clarke went to America 
to produce their first album.” 

Effectively that was all the help the 
Moody Blues gave to Providence, because 
they believed that the band needed to 
make it on their own ability and not through 
the influence that they could bring to bear. 

Providence are all young men and know 
only too well that they have a long way to go 
before they make it up to the top. Time is on 
their side, and it’s a fair bet that you'll be too 
when you've heard them. 


PROVIDENCE LIFELINES AT A GLANCE: 3 


BARTHOLOMEW BISHOP - born May 15 in 
Portland, Oregon, plays keyboards and 
autoharp and is lead vocalist. 

BOB BARRIATUA ~ born April 14, 1953 in . 
Boise, Idaho, plays bass and sings. 

JIM COCKEY - born June 25, 1947 in 
Baltimore, Maryland, plays _ violin, 
glockenspiel and sings. 

ANDY GUZIE - born December 17, 1953 in 
Minneapolis, Minnesota plays six and 
twelve-string guitars and sings. 

TIM TOMPKINS - born October 23, 1947 in 
Boston, Massachusetts, plays cello, 
recorders and percussion and sings. __ 
TOM TOMPKINS - born April 16, 1952 in Por- 
tland, Oregon, plays viola, flute and violin; 


also sings. gp 
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° Ready-to-wear styles + Never need setting 


© Choice of 17 attractive colors or e Made of miracle modacrylic fiber— 


5 © Looks and feels like real hair— 

custom matched to your own hair has the luster, rich body and bounce of you'll mistake it tor your own mitch 
; e Permanently set— wash and wear— human hair—behaves better than real hair Light, airy. special design net base ag 
7 the setting bounces back ¢ No costly settings at the beauty parlor stretches for comtortable 

e Packs in your purse —crush resistant natural looking fit 
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r—-SEND NO MONEY! FREE 10 DAY TRIAL COUPON | 
? | FRANKLIN FASHIONS CORP., Dept.S 421 | 
ws | 103 E. Hawthorne Ave., Valley Stream, N.Y. 11580 
q | Rush my “Permanently Set’ style checked. I will pay postman on de- | 
| livery $5.95 plus postage. I must be absolutely satisfied or I can return 
| my order within 10 days trial and my money will be refunded. | 
Check Box of Style Check Box of Color Desired (or Send a sample of | 
| Number Desired Your Hair for Expert Matching) | 
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JEWELRY FROM THE JENSENS 


Bumble Bee Pendant and Belt. The 
beeeeeeeautiful fashion accessory with 
unbelievable, striking sting of high 


fashion. With a wingspread ~f four 


inches, this bright honey bee will bring 
swarms of compliments. 
His hand-crafted detailing makes him 


AVA ees 


SHOPPING BAG/HIT PARADER 
529 Fifth Aves Noy., Ne Ys 10017 


Dear Sirs: 


I would like more information about 


appear ready to fly away. Probably 
would too, except for the 18-inch gold 
link chain that makes him securely 
yours. 

Designed in shades of honey yellow, 
creamy white and black, he’s an eye 
catching 4 by 3% inch. Also available as 
a belt buckle on “fit all” 37-inch gold 
link chain. : 

®@ 
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OVATION’S DEACON 


The Deacon, Ovation Instrument’s 
top-of-the-line solid body, was designed 
to be beautiful and powerful. 

The solid mahogany body with sun- 
burst polyester finish has a warm, rich 
lustre and features all deluxe chrome 
hardware, 20 inlays, and a curved, 
bound, ebony fingerboard. The dis- 
tinctive cut-away design promotes easy 
access to the 24th fret, as well as giving 
a striking free-form appearance. The 
nickel silver frets and chrome tuning 
heads dramatize and highlight the deep 
wood tones and provide the most lasting 
durability. A two-piece hard rock maple 
neck is bolted to the body to insure 
stability and features two complete oc- 
taves (24 frets) and an adjustable ten- 
sion rod. 

There is no other solid body on the 
market with a built-in pre-amp. In ad- 
dition to heightening performance, the 
FET pre-amp simplifies the controls 
through sophisticated circuitry in- 
volving a band rejection filter. The tone 
control is isolated so that changes in 
volume or impedance of a particular am- 
plifier will have no effect on the tone 
control. Six separate tonal variations are 
possible when the Selector Switch is em- 
ployed with the Notch Switch. 

Any popular electric sound can be 
duplicated, from far-out funky, to deep, 
warm and mellow, with a full range of 
possibilities in between for individual 
sound experimentation. The deacon’s 
tri-point mounted bridge allows for a 
wide range of adjustment of the action. 
It also has six individual saddles which 
allow for easy intonation adjustment. 
Two Toroidal pick-ups in shock-mounted 
encasements combine tc give clean 
highs with maximum sustain and full, 
rich-bodied bass. 


NEW FROM GUILD 


This is Guild's PA-153 Public Address 
_ System, which consists of lightweight 


PA-300 console amplifier and two CS- 
-228H sound columns. The system 


creams without distortion and can be ~ 


used as a recording mixing board. 
Control center of the PA-153 system 


is Guild’s PA-300 console amplifier, 
which weighs only 24 Ibs. With 150 _ 


watts RMS, it offers both high and low in- 
put impedance, built-in reverb, reverb 


‘send on each channel, provision for 


Guild Echorec, and even a wrist cushion. 


ROBERT BRUCE — FIRST IN FASHION 


A memorable chapter in fashion Is 
relived as Robert Bruce-Gatsby USA 
shows its matching Blouson jacket, 
slacks and coordinating solid turtleneck 
shirt. 

The checked slacks of 80% wool and 
20% nylon blend from the Gatsby collec- 
tion by Robert Bruce are a natural. They 
are complete with belt loops and cuffed 
flare legs. He’s teamed his Blouson and 
Slacks with a Gatsby USA turtleneck of 
carefree wintuk orlon acrylic, the surest 
way to keep that sleek sweater shape 
you admire. 
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CHARLES ATLAS 


WIN THIS 
VALUABLE 
TROPHY 


HEY! QUIT KICKING 
THAT SAND IN 
OUR FACES! 


THAT MAN IS 
THE WORST 
NUISANCE ON , 


Awarded the title 
of “The World’s 
Most Perfectly 
Developed Man.” 


ON TV 


5 FREE 
GIFTS 


If you act now, 
in addition to 
my complete 


course, you 
also get these five 
valuable outline 


rl Ne ee eee ii | 
ATLAS, Dept. 285-R 
115 East 23rd St., New York, N. Y. 10010 


Dear Chartes Ctbas: Heres the kind of Body & Want: 


t 
| 
(Check as many as you like) 
! 
I 


OO Broader Chest and Shoulders OO More Energy and Stamina 
() Ironhard Stomach Museles CJ More Magnetic Personality 
OD Tireless Legs OO More Weight—Solid—in 

O Slimmer Waist and Legs the Right Places 


Send me absolutely FREE a copy of your famous book showing 
how ‘‘Dynamic-Tension’’ can make me a new man. 32 Pages, 
crammed with photographs, answers to vital health questions, and 
valuable advice. This does not obligate me in any way. 


is aI Ba 1 anit BAe BEC ORIOIOO Laake CC arene AZ@s55.502. j 
LA GGE OSS os 70 wl nate roa chahelotaels tai ste myctale Gola toleleiisis (ep ot™ cove letaceieretety mie are : 
City & Zip 

Sate Sct tact eds CeMloce Mew ae earch pinata odeyarmtce a Gs wpevehene Bae Codes. sts. | 


In England: Charles Atlas, 21 Poland St., London, W.1 
oe ee ee eC Se ee ee ee ee ee ee Oe a Se ee eS 


LISTEN HERE. 
FACE --- ONLY YOU'RE SO SKINNY YOU 
MIGHT DRY UP AND BLOW AWAY. 


DARN IT! I'M SICK AND TIRED OF 
\, BEING A SCARECROW! CHARLES 
ATLAS SAYS HE CAN GIVE ME A 

REAL Bopvy. ALL RIGHT! I'LL GAMBLE 


THAT MADEA MAN 


OUT OF “MAC™ 


'D SMASH YOUR mi 


y { 
THE BIG BULLY! 
I'LL GET EVEN 


Y BOY! IT DIDN'T TAKE ATLAS LONG TO 
)» DO THIS FOR ME! WHAT MUSCLES! THaT 
BULLY WON'T SHOVE ME AROUND AGAIN! 


OH, MAC! YOU 


REAL MAN 
AFTER ALL! 


Let Me PROVE I Can Make 
YOU A NEW MAN! 


ARE you “fed up” with seeing the 


huskies walk off with the best of 
everything? Sick and tired of being 
soft, frail, skinny or flabby — only 
HALF ALIVE? I know just how you 
feel. Because I myself was once a 
puny 97-pound “runt.’”’ And I was so 
ashamed of my scrawny frame that I 
dreaded being seen in a swim suit. 


The Secret of How | Got My Build 


Then I discovered a wonderful way 
to develop my body fast. It worked 
wonders for me — changed me from 
the scrawny “runt” I was at 17, into 
“The World’s Most Perfectly Devel- 
oped Man.” And I can build up YOUR 
body the very same natural way — 
without weights, springs or pulleys. 
Only 15 minutes a day of pleasant 
practice — in the privacy of your room. 

My “Dynamic-Tension” method has 
already helped thousands of other fel- 
lows become real he-men in double- 


quick time. Let it help YOU. Not next 
month or next year — but Right NOW! 


“‘Dynamic-Tension”’ 
Builds Muscles FAST! 


If you’re like I was, you want a 
powerful, muscular, well-proportioned 
build you can be proud of any time, 
anywhere. You want the “Greek-God” 
type of physique that women rave 
about at the beach — the kind that 
makes other fellows green with envy. 


Mail Coupon Now for My 
FREE BOOK 


Mailing the coupon can be the turning 
point in yeur life. I’ll send you a FREE 
copy of my 32-page illustrated book, ‘“How 
Dynamic-Tension Makes You a NEW 
MAN.” Tells how and why my method 
works; shows many pictures proving what 
it has done for others. Don’t delay. Mail 
coupon NOW. CHARLES ATLAS, Dept. 285-R, 
115 E. 23rd St., New York, N. Y. 10010. 
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JUNE, 1972 
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ote Paul Simon 

: 138 co Procol Harum 

ah =~ Paul Anko 
“= Marc Bolan 

Albert Collins 


--**Rock And Roll Lullaby"’ 
‘Ring The Living Bell” 
‘American Pie’’ 
“Everything | Own’’ 
“Sweet Seasons"’ 

‘The Woy Of Love"’ 

“Son Of Shaft’’ 


Elton John 
Grateful Dead 
Hollies 

George Harrison 
Don McLean 


America 


“Diary” 

“Song Sung Blue"’ 

: “| Saw The Light"’ 
“The Family Of Man”’ 
“It’s Gonna Take Some 


ime 
= “I'll Take You There” 
? $$ “‘Brother Brother’’ 
reves 


DEC, 1972 


Elvis Presley 
§ Rod Stewart 
fe Mick Jagger 
§ Looking Glass 
= The Osmonds 

= Bill Wyman 


: ‘Baby Don't Get Hooked 

s onme’’ 

‘Close To You” _ 
‘Goodbye To Love” 

‘I’m Still In Love With Yay’ 


> MAR., 1973 


Led Zeppelin 
Roberta Flack 

Van Morrison 

Neil Diamond 

§ Black Oak Arkansas 
Kinks 


The Blues” 


60¢ PER COPY | 
$3.00 ANY SIX 


$5.00 ALL TWELVE 


JULY, 1972 AUGUST, 1972 


Anne Murray Doors 
«Cat Stevens America 
Blood Sweat and Tears Guess Who 
Muddy Waters Badfinger 
Faces Flash 
Rick Grech Don McLean 
“ Vincent 
Mother And Child Reunion Am | Losing You"’ 
“Tiny Doncer’’ Oh Girl’" ee 
“King Heroin” “Baby Blue” 
“The Day | Found Myself’’ "Do ‘Dreue, At 
“Glory Bound"’ “Bi vier 
“We Got To Have Peace’’ RS Run Run" 


“Rock And Roll"’ 


NOV, 1972 


Anniversary Issue 


Jimi Hendrix OCTOBER,1972 
tt 


Carole King 
Steven Stills 
Chuck Berry 


30 Yeors of Hits 


Alice Cooper 

Jimi Hendrix 

Laura Nyro 

“ 7 Where Is The Love” 
Rocket Man’’ ‘Sealed With A Kiss"’ 


“Is It You Girl’’ 

“Coldest Days Of My Life’’ 
““Anytime Your Cheatin’ Hear 
“That Lucky Old Sun” 


“Long Haired Lover 

From Liverpool’’ 

“Lean On Me"’ 

“All The Kings Horses”’ 
“Living In A House Divided’’ 
“Tell Me This ls A Dream’’ 
“You're The Man’’ 


JAN, 1973 FEB, 1973 


Led Zeppelin 

Alice Cooper 

Black Sabbath 

The Who 

Blood, Sweat & Tears 
David Clayton Thomas 


David Bowie 
t= Gilbert O'Sullivan 
be Jeff Beck 


s Alice Cooper 
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("ll Be Around” 
Good Time Charlie's Got 
The Blues” 


Burning Love”’ 
“Play Me”’ 


BRoseseswe’ 
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‘Garden Party’’ 
t'You Wear It Well’' 
("Don't Ever Be Lonely’’ 
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MAY, 1973 


Alice Cooper 
Black Sabbath 
Raspberries 
O’ Jays 
Donovan 


Curtis Mayfield 


| APRIL, 1973 


David Cassidy 
Grand Funk Railroad 
Slade 

J. Lennon 

Country Soul 

Bill Withers 


Daddy's Home’’ 
Rocky Mountain High” 
Jambalaya’’ 

“*Trouble Man’’ 

“‘Love Jones” 

“Hi Hi Hi’ 

"Don’t Expect Me To Be 
Your Friend’ 


"Sweet Surrender’’ 

“Walk On Water”’ 

“It Never Rains In Southern 
California’’ 


“*Superstition”’ 
| Wanna Be With You” 
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COMPLETE FISHING OUTFITS 
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Pf epee 
WRIST WATCHES 


30-POWER TELESCOPE 


UE 
He wit 
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FOUR PLAYER BADMINTON INSTANT LOAD CAMERA 


New Jersey Wisconsin 
BASKETBALL & GOAI 


They are the only thing [ never have 
I ever tried to sell that afraid to ask anybody expert to sell American 
people wanted to buy. to buy American Seeds. Seeds. Anything they 
Chipper Luschenat Sue Pfankuch 


be You don’t have to be an 


want to know is on the 
back of the packet. 

Dan Russell 

New Hampshire 


MAKE MONEY 


Take your choice of 100 wonderful prizes. 
You can earn as many as you want. Most 
prizes shown here and many more in our 
Big Prize Book are given WITHOUT 
COST for selling just one 50-pack order of 
American Vegetable and Flower Seeds at 


30¢ a pack. Some of the larger prizes re- | 


quire more sales or extra money as ex- 
plained in the Big Prize Book. 


Send NO MONEY, We Trust You 


Everybody wants American Seeds. They’re 
fresh and ready to grow. You’ll sell them 
quickly to family, friends and neighbors. 
Many boys and girls sell their packs in one 
day. You can, too — and get your prize at 
once. Or, if you want money instead of a 
prize, keep $5.00 for every 50-pack order 
you sell. 


To order your seeds, 
fill out one of these 
coupons and mail in 


an envelope to: 


AMERICAN 
SEED CO. 


Lancaster, Pa. 17604 
OUR 56th YEAR 


AWARDED IN OUR 
PROMPTNESS CONTEST 
in addition to the prizes 


and money you Ts: 
earn selling seeds. (. “y) 
at 2 9 


— 


Complete informa- 
tion is sent with: 
your Big Prize 
Book and seeds. 


AMERICAN SEED CO., Dept.472 , Lancaster, Pa. 17604 


Please send me your Big Prize Book and one order of 50 
packs of American Seeds. I’ll sell them at 30¢ a pack, send 
you the money and choose my prize. Send seeds checked. 


All Flower Mixed Vegetable 
Seeds and Flower Seeds 
Name 
Address 
Zip 
Towns fo. ea Staten 2 ee oe Codeumaeuna 


AMERICAN SEED CO., Dept.472, Lancaster, Pa. 17604 


Please send me your Big Prize Book and one order of 50 
packs of American Seeds. I’ll sell them at 30¢ a pack, send 
you the money and choose my prize. Send seeds checked. 


All Flower Mixed Vegetable 
Seeds and Flower Seeds 
Name 
Address 
Zip 
Town State" ss =’ Codeine 2 


